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ALONGSIDE THESE LAMPS STAND 


THE WORLD'S FINEST 
PROJECTIONISTS 


1-KW TO 70 AMPS 


MAGNARC “HY-AX” ARC MAGNET 
“HY-LUMEN” REFLECTOR 





More light at 40 to 70 amperes than ever thought possible Equals and 
excels any reflector lamp to 85 omperes, whether they be wnapproved woter 
ooled or resurrected “Hi-Lows Highest ratio of honest screen lumens 
per arc wott At 70 amperes, using an accurated Gloss Hy-Lumen Re 
flector”, with @ projector heving an efficient revolving shutter, it develops 
the maximum screen brilliance that can be used without a heot filter ot no 
risk of film damage Operating costs under these conditions are tar below 
that of 85-ompere lomps 


Magnarc Lamps assure 80% side-to-center (SMPE Standard) screen light 
distribution, not a deceptive 60% or “Hot Center They are all Und 
Lab, Inc. listed They ore not insurance hazards They are and have 
been for years “The First Choice” of large and small theatres, drive-ins, and 
the motion picture industry 


* Sumilor results are not guarenteed if all-metal reflectors are used 


‘“*FIRST WITH THE FINEST’ 


130-180 AMPERES 


1#e08 MARK REG 


NEW MAGNETIC STABILIZER 


This modern lamp produces all the light there is 
it 1s the standard equipment of the nation's largest 
and finest theatres Used by 90% of the largest 
Drive-in Theatres 
It is the “Omega” for maximum screen brilliance 
Nothing con even approach it in white light volume 
when used with projectors that have efficient revolving 
shutters 
Assures satistying projection for Drive-ins regardless 
of the size of the picture, length of throw, and under 
all weather conditions They are Und. Lab. Inc 
listed and, therefore, not insurance hazards Heat 
filter assures no risk of film-heat damage at maximum 
arc amperoge ond moximum screen lumens 


‘'WHY EXPERIMENT ?*’ 
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INTERNATIONAL ae 


MONTHLY CHAT 


NE wouldn't ordinarily expect that 
a craft-technical publication like IP 
would find its way to the desks of top 
management on the exhibition end of 


the motion picture industry. This group 
rarely thinks of matters technical and 
With Which Is Combined Projection Encrverrine their importance to the over-all economic 
health of the industry, and on those rare 
occasions when they do give such mat- 
ters a thought it is only for as long as 
it takes to refer the matter to a sub- 
ordinate who is presumed to know the 
score. This ignorance of technical mat- 
ters is a major defect in the industry's 
management setup. 





But it would seem that top manage- 

ment at last will be forced by the in- 

HENRY B. SELLWOOD, Editor exorable march of events to “go tech- 

nical,” at least in the sense of acknowl- 

edging finally that the image on the 

screen is the payoff point. And it seems 

” " that not only IP but many other tech- 

Volume 21 JANUARY 1952 Number | nical expositions will find their way in 

ever-increasing measure to top-manage- 
ment desks in the near future. 








Index and Monthly Chat : In the Spotlight 18 


It seems that the constant pounding 
. , : in this corner and elsewhere herein overt 
Projectionist s Role as a Harry SHERMAN the past several years prompted a group 
Showman (Conclusion) From the Production Front: of important equipment manufacturers 
Ropert A. MitcHene. Filming “Quo Vadis” in Italy ‘ - genre a oe a wpe A = 

- le 7 < sible technological advances whic Dt 
New Deal” Between Rovert L. Surtees fair to stimulate increased box-office 
Films & Ty Telecasts activity. The results of - survey — 
Dr. ALFrep N. GotpsmitH Srioe nd then presented to top exhibition people 
— 1A Elections and accompanied by the blunt warning 

Du Pont’s New “Thin” Film : ; 9° that unless positive action were taken 
GPL Th Ty Block Kanaga Broadcasts Again r along the technical front in terms of 
et. theatre EV - Current IA-IP “Ham” List ‘ improved technique, there would remain 
adi ble Maski ‘ only the chore of burying that large 
> . Adjustable Maskless Screen 2: portion of the exhibition industry which 
ADDENDUM: SMPTE Report Ken CALDWELL palpably has been wasting away from 
box-office anemia for some two years past. 


el 


Diagram 


on Screen Brightness 


x Communications 
Kollmorgen’s New Optics Plant 


To Mask or Unmask 


Miracles of technical achievement are 
News Notes neither possible or expected. But if there 
Technical Hints could be a fusion of resources—finan- 
Book Revie 7 wee cial and brain power—plus a sincerity 
pom Cloviow Miscellaneous Items of purpose to stay with the job until 
concrete results are obtained, IP is con- 
vinced on the basis of its knowledge of 
the present state of certain technical 
developments that only great good could 
Published Monthly by cash re 

INTERNATIONAL PROJECTIONIST PUBLISHING C ic. Participation of the exhibition field in 
such an endeavor would by no means 
represent a contribution by it to anything 
Telephone: MUrray Hill 2-2948 |other than the preservation of its own 
structure; it’s their house the foundation 
R. A. ENTRACHT, Publisher of which is crumbling and requires shor- 
cre: ca . ing up if its occupants are not to be 
SUBSCRIPTION REPRESENTATIVES engulfed by a wave of economic dis- 
. aster. And not only exhibition but dis- 

bs : chills . - . ’ . - 
” ' Al TRALIA: M ills, 183 Elizabeth St.. Melbourn tribution and Labor have a vitally im- 

NEW ZEALAND: Te Aro Book Depot, Ltd, 64 Courtenay Place, Wellington portant stake in such a projeet. 

ENGLAND and ELSEWHERE: Wm. Dawson & Sons, Ltd... Macklin St.. London. W. C. 2 We don't recall that Labor has ever 
: been consulted on any contemplated 
YEARLY Susscaiption: United States and possessions, $2.50 (two years, $4); Canada and industry course, apart from fund-raising 
foreign countries, $3; single copies, 30 cents. Changes of address should be submitted activity, but let no one deceive himeelf 

two weeks in advance of publication date to insure rec eipt of current issue. Entered as te? r : : 
second class matter February 8, 1932, at the Post Office at New York, N. Y., under the that Labor's interests in the in ge situ- 
act of March 3, 1879. Entire contents copyrighted 1952 by Iwrernational Prosectiontst ation are not as great as any other group. 
Publishing Co., Inc. InTeERNATIONAL ProsecTiontst assumes no responsibility for personal Its participation in any concerted action 
opinions appearing in signed articles in its columns, or for unsolicited communications for improvement should match its stake. 


The time is late; but if we must go 
Eee 40 down, let's go down fighting. 








19 West 44 Street, New York 36, N. Y. 
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BRIGHT ENOUGH FOR THE STARS 
| They Make Any Act SPARKLE! 


THE TROUPER HIGH INTENSITY \ THE TROUPERETTE 
ARC SPOTLIGHT INCANDESCENT 


for large thestres, arenes, suditerioms, ice shows. SPOTLIGHT 


for small theatres, hotels, night clubs, 
schools and colleges. 


Projects 6% times brighter head spots. Uti- 


: lizes all the light through most of the spot 
sizes as contrasted to spotlights which vary 
spot size solely by irising, thus losing 

// VV ie substantial light. 


HE STRONG ELECTRIC CORPORATION —~ 


“ The World's Largs ane ion 
14 City Park hee “Toledo 2 Ohio 
Please send tree literature and prices on the 
( ) Strong Treaperette Incandescent Spotlight; ( ) Strong Trouper Arc Spotlight. 
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Projectionist’s Role as a Showman 


HE troubles likely to oceur in 
head during a 
troubles, fall 


gories (1 


i pro 


jector show, barring 


film into three cate 


gears (2 


back 


and 


stripping of 


loosening of a set-screw, causing 
lash and end-piay in a moving part 
(3) binding of the mechanism. Gear 
stripping is largely obviated by the most 
careful operating tec hnique and not oil 
while it is 


should 
tightened 


cleaning a machine 
All set-screws 


pe riodi« ally 


ing of 
running 
be tested 


pins ele 
and 


whenever necessary 


fault of 
result of ex 


Binding. when it is not the 


the motor, is usually the 
pansion of shafts or of the star and cam 
of the intermittent due to heat generated 
causes lubrica 

Bind 


soundhead is camparatively 


by friction; insufficient 
tion and parts fitted too tightly 
ing in the 
because of the 


rare simpler gearing of 


that « omponent 


Below-Freezing Temperatures 

Projectionists northern 
complain of cold 
Years ago 
projectionist in 


working in 


latitudes sometimes 


binding up their machines 


this writer worked as a 


an outpost of civilization where a tem 


perature of 50° below zero F. was not 
uncommon during the long winter nights 
The thermometer in the projection room 
below at 9 am. It 


touc h the 


once registered 20 
was not safe to projectors 80 
early in the 


the skin off 


warmed up just 


morning for fear of tearing 
The theater 
time for the 


mes 


fingers 
about in 
matinee, and even then it was necessary 


to run the machines in for half an hour 


before threading up the first two reels of 
film 


By ten or eleven p.m. the projection 


By ROBERT A. MITCHELL 


Third and final article in a series 
which detail helpful technical hints 
anent the preparation for and pro- 
jection of a good ‘theater motion 
picture show. 


room (into which powdery snow drifted 
was the 
But out 
side, lurking in ice-crusted alleys and 


through cracks and crannies) 
warmest room of the theater 
dancing silently under the frozen glitter 
of northern cold 
awaited their nightly job of turning the 
oil in intermittent wells 


stars, the forces of 


into a viscous 


goo 


Loss of Film Loop 

Projéctionists 
makes of rotary-stabilizer soundheads 
ure devilled at times by loss of the film 
loop between sound sprocket and lower 
takeup sprocket. A study of this com 
plaint reveals that it occurs exclusively 
employing a 
idler roller on the 


operating on certain 


with those soundheads 
single, not a double 
lower takeup sprocket 

Figure 3 illustrates the general plan 
of these soundheads, and also the path 
of the film (A) when correctly threaded 
and (B) when a loop is lost. The dam 
age inflicted on the film the moment the 
loop is lost is that sproc ket holes on 
both edges of the film are ripped out by 
sprocket teeth 

The first thought that occurs to many 
of us is that the rocker arm of the idler 
or that the idler 
from the face of the 
Although this is rarely the 


roller has become loose 
is set too far 
sproc ket 


INTERNATIONAL PROJECTIONIST © January 1952 


case, it is always a good idea to reset 
the idler-sprocket distance to two thick 
safety film. This 


can be made in a jiffy 


nesses of adjustment 


If this expedient fails to prevent spon 
loss of 
sprocket 


taneous the film loop between 


sound and lower takeup 
sprocket, the interruption of the show 
may be avoided by cither resetting the 
loop while the machine is running (a 
trick, but easy once you get the hang 
of it), or by simply allowing the film to 
run taut between these two sprockets for 
the remainder This is not 
as bad as it may seem, since damage to 
the film rarely results, and, besides, the 


passage of a splice 


of the reel 


usually 
‘one-sprocket-hole loop” automatically. 


creates a 


Noticeably, the loss of the loop usu 
ally occurs when the projector is started 
and also when a buckled splice passes 
over the sprocket next to the takeup reel 
Strange as it may seem, the trouble is 
really caused by faulty and uneven ac 
tion of the lower magazine takeup as 
sembly—as well as by the manufactur 
sproc ket 


two 


er's idlers 
idlers on the 
sprocket, as in the 
SH-1000 and the 


heads. ) 


stinginess with 


There ought to be 
luwer Simplex 


RCA MIL-9050A sound 


Corrective Action for Loop 

The sure cure for loss of this loop is 
as follows: 
1. Remove takeup belt and disassemble 
the lower magazine takeup assembly 
Wipe all parts, friction clutches and 
shaft, removing all traces of grease and 
oil. Smooth off any rough places found 
on the slip-friction 
metal clutch discs 


surfaces of the 
Do this very care 


$ 





fully with a fine file 


~«casionally found 
discs, but he h 
they there 


If the 


a lrazzle 


got 
leather friction dis 
replace them. If 


nut therwise good soak 


them 
urben tetrachtlor: 
er of « 


nae them 


wak them 1 


Tight Tokeup Belt Grip 


ire that the take 


then, resulting 
act n Ins » 
replacing 


Which sice 


running on 


of the 
the pulle 
ends or the smooth side 

the end-sicde 


but he not 


always turned 


pulley surfaces 
1 sound service eng 


have the long 


the pulleys 


«ft the 
full 


lower 


takeup tension-spr 
tf film pl 


starts 1 


2000 feet reel 
magazine 
the pr 

But 


of film with the 


homent 


turned on 


sgainest too mu fenesior 


erly adjusted, the film wind 


William J. German Now Agent 


For Eastman Pro Movie Film 


erman has been appoints 
« bastman professional m 
films effective January | 
Edward P. Curt Kodak 
las announced. Get 

will to the 


perated by J I 
will 


kastman 


succeed 


new « ompany 


between 
Brulate 


numbe r 


ement 
ind J. F 
ntinued for a 


Mr 


Brulatour’s death 


M tke 
locknuts are 


thor 


fension-spring 


securely Many 


locknuts of 


tightened pro yes 
‘ ach takeuy 


precaution 


ts use twe 
in extra 

»p of film betweer 

rockets should 

n whicl 


moo isnt 


ry tter 


Poor Sound Quality 
Poor sound quality proverbially a 


illy when sound quality 
I} steadily luring the 

er this t ippens the 

mergency amplifier 

oundheads to se ! 
ng normally 

ers seem t 
equipments 

weak from only 


ible 


ad of 


very likely is 


FIG 3. Loss of film loop, a trouble sometimes encountered in soundheads having but one idler 


roller on the lower tokeup sprocket 


A shows the normal film poth, 8 indicates the path of the 


film when the loop hos been lost The remedy for this difficulty is given in the accompanying text 


Sound 
Sprocket 
- 


Scanning 
Drum 


Take-up / 
Sprocket 
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Williom J. Germon 


appointment 
long exper 
j 
trade 
for 
inued services 
nfident that 
receiving 


they 


weak 


nm the pre amp! 


lenses 
preamplihers are used 
A piece 
closgias 


ind gate 


Amplifier, Power Supply 


mul is sub-par 


treo 
likely 
supply 


trouble very 
ower 


ord of 


und «ove to 


the 


be weak 


implifier 


so. this may 
own the show 
certainty as to 
ny event, it 


er off bef re 


ittempting to hange tubes 


Circuit-’Savvy’ Invaluable 
This i whole 
this 


measure failing, throw in 
of tubes in all stages. If 

except sending 

to the service 
short-cir 
oper t but 
of the fault should be placed in 

ed h Most 


requisite cire 


ible may be a 

leaky” « apacitor,; 
ands projectionists 
iit-testing 


ave the 
{1 spare amplifier parts 
have not ac 
ut dia 

le the 


show should be 
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MOTIOGRAPH 


presents 


—fr 


THE LOWEST COST, LARGE SCREEN 
THEATRE TELEVISION 





WHY YOU NEED TV 
Long lines stand for hours, then 
pack to the doors those theotres 
with TV. Hundreds buy standing 
room, thousands are turned away. 
You'll be booking the exclusives on 
Broadway stage plays, top sporting 
events, musicals, operas, ballets and 
a wide variety of other attractions, 
just as you buy pictures. Increased 
admission prices ordinarily offset the 
moderate program costs which will 
be even lower as the number of in- 
stallations increases 


NOW IS THE TIME 


Leading exhibitors admit that every 
theatre will have to install TV. Do 
it NOW, before your competitors, 
and get the money. 

Most areas already have TV relay 
facilities (coaxial cable or micro- 
wave). AT & T is expanding facili- 
ties as required. 


GUARANTEED 90-DAY DELIVERY 
Order NOW, while available, and avoid wait- 


ing years for delivery. See your Motiograph 
dealer or write for literature. 


MOTIOSRAPH 


4431 West Lake St., Chicago 24, Ill 


Finest Motion Picture Equipment for 
Over 50 Years 
PROJECTORS @ SOUND SYSTEMS 
PROJECTION LAMPS @ IN-CAR SPEAKERS 
MOTOR GENERATORS @ THEATRE TY 
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BRIGHT, CLEAR, FULL SCREEN PICTURES OF ANY 
SIZE UP TO 24 FEET WIDE AT ANY THROW UP TO 150 FEET! 
The Longest Throw and the Largest Picture of Any Direct System 


THE OWLY DUAL PROJECTION SYSTEM 
Avoids Refunds! 


Both optical assemblies and power supplies are combined in a 
handsome, compact, light-weight cabinet which can be located 
at the rear of the auditorium or front of the balcony. It is 
unnecessary to relocate any booth equip t to acc odate 
the small control panel and combination tuner and monitor. 





Lower, safer voltage limitation (30,000 volts) and highly 
efficient optical assembly permit the use of a longer-life tube 
which costs only one-tenth as much. Operating costs are no 
more than for your regular projectors. Installation costs 
1/3 to 1/5 that of other systems. 


EASILY OPERATED BY YOUR PROJECTIONIST 


No other technicians required, as with intermediate-type 
systems. 


FULLY GUARANTEED FOR ONE YEAR 
Installation supervision and regular 


INSPECTION AND SERVICE 
by ALTEC SERVICE CORPORATION 
and any necessary replacement ports, cost-free for one year 


7 








alt? Lal] go on with all the 


Destry will ride tonight—positively 


QUESTION, the show will g« nm —tonight nd every 
ind -thunder st distinc YS hist at ee eh a stellar example of work in 
derr . pment, and moter $ 
»xample of the way the Eastm xk Company functions 
f re Film 

n ftiim selection ond processing 
helping solve problems of prc 
rements Getermine proper 





shut off completely depends on how poor 
There 


show if the 


the sound has become is no point 


m continuing the audience 


cannot understand what the actors are 


saying 
CAUTION Attempts to correct 


troubles by the 


sound 


busy projectionist are 


understandably hurried under the pres 


sure of does the 


extreme urgency new 


presence of a distraught manager help 
matters. When changing tubes 


to remember 


it is well 


therefore that there is 


only one tube 


cotrect: position for eac h 
m its proper so« ket 


With keved 


cannot occur 


tubes this kind of error 
but with tubes not having 
a center key may be made if 
worn to the that 


they allow insertion of the larger filament 


a mistake 
the sockets are extent 
prongs of the 
jacks. Note 

tubes, the 


tubes into plate or grid 


carefully, when removing 
holes 
in the socket of the two large prongs of 
tube 


tubes one at a time 


position relative to the 


each and every removed. Replace 


The technique of closing a 
matter of 


show is a 
controversy A show is 
PHE END title 
best to 
patrons as qui kly 
title 


over 


when the final 


fades out; 
empty the theater of 
as possible. For this 
curtain should be closed 


motor cue 


and it is 


reason, the 
when the flashes on the 


closed 


when the 


screen 
and the and the 


final 


grand 
house lights 


drape 
turned on 
changeover cue appears 

Footlights and other decorative light 
ing on the stage should not be turned on 
The only exception is the theater having 
houselights so dim that the footlights 
auxiliary 
theaters, like the 
have bright auditorium 
The fad of 


suggestiveness of 


must be used as 


(Modern 


houses 


lighting 
old-time 
lighting 


very with its 


dim lighting 
dirt 
is definitely passé.) 


from the 


unseen and un 
tidiness 


Musi should be 


omitted at the very end of a performance, 


Non-sV rhe 


as it induces many patrons to loiter in 


the auditorium. If the manager insists 


on music at the end of the show, it will 


have to be played af 


should be 


Course but its 
disadvantages pointed out to 
him 

But if the performances are continuous 
being 
short 


from one 
this 


dicated by closing only the title curtain 


separated another by 


intermissions fact can be in 
turning on colored footlights. and play 
ing music by 


This 


audience the 


way of keeping the stage 


“alive.” tec hnique convey to the 
information that the 
shortly to be 


“break” is only for the 


enter 
tainment is 
that the 


resumed, and 
conveni- 


ence of patrons leaving or entering 


The opening of the following perform 
ance will be identical with the first open 


ing of the afternoon or evening, except 


that the grand will already be 


dr ape 
open 


THE END 
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‘New Deal’ Between Films & Tv 


By DR. ALFRED N. GOLDSMITH 


Although we can't go all the woy with Dr 


Goldsmith im terms of Ty's impoct on 


tilm exhibition, we know (os do all IP readers) that the Dr. knows both his films and 
his Tv. The appended article, orginally contributed to Variety's Jon. 2 Ty roundup 
issue, reflects the usucl Goldsmith interesting style ond sure grasp of essentiols 


HERE'S no 


quarrel Two 


quarrel like a family 
think the 


differ 


+ no business 


sisters may 


other, but if they 
And there 


business 


each 
the sparks fiv' 
like show 


why a 


world of 
These are two rea 


sons family argument in show 


books, But after 


it usually ends in a friendly 


business is one for the 
the flreworks 
inderstanding 


Frankly, I'm on the 
Just 


films 


sister 


subject of 


versus television now these 


urts occasionally screech at each other 


Sometimes they approach the hair-pull 


ng stage. And all to no purpose 
or later they to kiss and make 
up. Each other 


benefit from the other. Se 


Sooner 
will have 
needs the Each can 
while a scrap 
lasts, it's 
Eventually 


time for 
waste effort in the 


sometimes good fun while it 
to end some day 


ow’ The 


why 
present is ne 


motion and 


Similarities—ond Differences 
Having watched the beth 


irts in closeup. I can find many elements 


growth of 


of similarity and areas of agreement 


i well as sete differences 


Each art 
I a h 


ippeals to the eve 
tells its 


and ear 


story on the screen and 


A Few Questions for Mr. Skouros 


From “International Photographer” 
Charles P. Skouras has 
ibout the Eidapher Tv 
This the end of the 
picture We'll 


shows in color and put them in the movie 


this to say 
color system 


will mean motion 


musical produce stage 


theaters across the country.” 

Let us question Mr. Skouras as to how 
many shelf 
reserve if it is not to be 
film. Let us ask 

has whom the public 
After all he is selling 
. buying Let 


of these he ¢an store on the 
to build up a 
how 


put on him 


many 
stars he will a 
but someone 
us ask him what he 
plans to do when the star 
take a holiday of 
Let us ask 
keep a company in 
finally ask 


thought 


decides t 


becomes indisposed 


him how long he intends to 


rehearsal. Let us 
why he 


him toys with the 


when the average in producing 
successful musicals on Broadway i« about 
one out of 25 


Please . Mr 


thusiasm 


Skouras 


Evervthing m 


control your en 


show business 


is not make-believe 
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through the loudspeaker. Television pic k 
make 
recordings } 


film tor 


lighting 


used to films (so 
called kinescope 
make 


their 


ips can be 
Film cam 
eras can television. The 


studios sets and 


opera 
each of 


we il on 


resemblances fort 
Good fim 


television in 


tion have close 


these arts actors do 


most cases, and vice 


versa 
some difficulty 
held to the 


(Competent directors have 
transferring from one other 
but not too much 

material 


The story suitable for the 


motion picture can be adapted to suc 
cessful television use in 


And of 
lights 


many metances 


course such articles as lenses 


microphones and controls serve 


slmost interchangeably 
Parallel Development 

All this is both 
ire developed along parallel lines. Orig 
They 


audience 


natural enough. For 


inally films appealed only to sight 
played, in effect, to a deaf 
Radio, on the hand 
to the ear and left the 
to =p ak 
-upply the mis. 
udded to the silent p 
ulded to radio and 
During the last 15 vears they may almost 
said to 


other played only 
blind 
decided to 


Sound 


sudience 
Then each art 
serine 


was 


ctures. Sight was 


television arrived 
have de veloped 
will like 


Equally natural i« the 


together 


as sore this statement 


fact that their 
Fach 


pocture 


viele 


deliver 


must pro 
bach 


sound 


a sharp, bright must 
Fach 
Fach 


stories 


clear and natural 


needs good color reproduction 


must supply attention-holding 


I ach has 


stories 


capably acted continually to 


find new forms and methods to 


svoid losing its audience. And each has 


erious economic problems partly aris 


ing from ever-increasing 


Scratch a 


production 


costs him mogul and you 


find a Tv magnate 
So both ended up as visual-plus-aural 
media. As a fact, 


m not 


program matter of 
when each is handled properly it 
tell them apart 

Mutual Aid Opportunities 
Still more 

n offer 
offer 


dramas 


important is what each art 


to help the other. Films can 


television excellent short subjects 


comedies, documentaries, sports 


event records and cartoons. Pictures can 
supply outstanding film commercials for 


Much of the 


know-how of the 


television 


equipment and 


films can be partly 


transplanted to television and film clips 
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Du Pont’s New ‘Thin’ Film “ve “haners & de vecur are much 


«maller than in existing films. Another 


Related to Dacron’ Fiber important characteristic is its lack of 


" +} | ures 
An entis » me nthetic base for pho brittleness al low temperature 
Large-scale pre m om de pendent 
the results of evaluation tests now 
Senes nal onducted. If all tests are met 
weehsiehial 
pr nt tyy «factorily more han two years will 
resen es 
Mone Chaseed on 0 eeded to design and complete large 
| ufacturing faci . 
flammable than ale manulacturing facilitie 
Competent engineers welcomed the 
The new material 
polyester, i new film base on the score of more film 
wolyeste n 
polyester per reel and a partial reduction in the 
wolveste 
, enthet riousness of the 16-mm emulsion po- 
on svnthetn 
Television t tile ihe tooth condensation sition problem because emulsion im the 
non-standard position would then be a 


and 

little less out of focus 
. Thinner film base. however, implies 
Impressive Advantages Cited wut-of-focus scanning im theatre and re 


exceptionally tough cording heads. similar serious trouble in 


market Y perlv ier 


film producer + t " ‘ f terepthali« scid 


perhay be ty 
telewvisient 
ittendanee 
ear resistance of the recording machines (which could be cor- 
Fresh Start Advocated ‘ P vitrate base film, says rected by a wholesale change to thinner 
bach fheld has made its mistake uw i Pont vd « run through a pre stock and refocusing! and the automatic 
wh development and im dealing joctor from three to four times as long increase of magnetic print-through when 
ther field. Why not let th efe perforations show appreciable thinner film is coated with a stripe of 
over the dam and start fresl Because f its toughness and magnetic material. Newsreels of some 
on a tational and businesslike basis? greater stiffness, polyester film may make years ago were printed on “thin-base” 
Cherished misunderstandings will lead it prose to reduce the thickness of stock, but the difference was less than 
ly te an entertamment Heartbreak metion picture film by at least 20° half of the reduction mentioned for this 
Kidge But sensible cooperation will with a resulting greater footage per new Du Pont stock 
put lots of black ink in the right place reel and accompanying savings in pros Currently there is 1l6-mm film with 
on the balance sheets of films and tele essing and handling emulsion on either side, 35-mm_ black- 
vision alike The dimensional stability of the new  and-white, and 35-mm color film. Soon 
| am sure there is no bankruptey of base offers important advantages, pat we have a magnetic track on release 
ideas, ingenuity, and ultimately of good ticularly in the motion picture and prints. All this leaves ample room for 
will and common sense on cither side of — graphic arts felds, where close tolerances error on the part of even the most care 
the tence This being so, constructiv ure essential. Polyester hase keeps its tul projpectionist due to the need for 
itesmanship and a real new deal’ «| remarkably even under the most constant refocusing when changing from 


ire in order extreme conditions ind such micro one steck to another 
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Block schematic of entire GPL Videofilm system, from Tv picture tube to 16-mm film projector 
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@ Outside the theatre, light merely helps to get your patrons 
in. Inside, however, light on your screen is literally the whole 
show. It alone must fulfill the expectancy of gripping scenes 
startling close-ups...of color gloriously revealed in costume and 


setting — all the elements of PERFECT ILLUSION 


If yours is one of the large percentage of inadequately lighted 
indoor theatre screens, ask yourself: Are my lamps aligned and 
in proper trim? Electrical equipment in good working order? 
Screen reflectivity within the limits of recommended practice? 


Remember, “NATIONAL” projector carbon lighting costs less — 
and means more — than any other exhibitor expense. Don't wait 
for the box office to remind you that something is wrong. 
“NATIONAL” Projector Carbon Distributors and our Lighting 
Specialists are always available to make specific recommendations 
for improving the light on your screen. 


BUY National PROJECTOR CARBONS... for brighter screens 
eaioed ..-for bigger box office 


The term “National” is a registered trade-mark of 
Umson Carbide and Carbon Corporation 
NATIONAL CARBON COMPANY 
A Division of Union Cartede and Carbon Corpor ation 
30 East 42nd Street, New York 17, N.Y. 


Dustreet Sales Offices: Athanta, Chicago, Dallas, Kansas City, New York, Pittsburgh. San Francisco 


IN CANADA: National Carbon Limited, Montreal, Toronto, Winnipeg 
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EXCELITE 


75-130 Ampere 
High Intensity Reflector Type 


Distributed by 
NATIONAL 
Ownee vy 


of Reman bees Cet | 





Addendum: 


SmpTe Report 


on Screen 


Brightness 


HE results of a survey by the Screet 
Brightness Committee in 125 indoor 
theaters and 18 West Coast studio 
35-mm review rooms have recently been 
presente d herein.* These included data 
on theater seating capacity, screen width, 
screen brightness, side- and corner-dis 
tribution and screen reflectivity 
The survey data included measure 
ments of the incident illumination on the 
theater screen at the center, the two sides 
and at two diagonally-opposite corners 
These data make possible an analysis of 
evenness of balance of illumination on 


the screen 


Side- and Corner-Unbalance 


Figures 1 and 2 show the range of 
side- and corner-unbalance observed with 
the 251 projectors in the indoor theaters, 
and with the 36 projectors in the 18 
West Coast review rooms. Side-unbal 
ance is defined as the difference between 
the two side-readings of intensity of illu 
mination on the screen divided by their 
average, expressed as a percentage 

The corner-unbalance is similarly de 
termined from the two corner readings 
for each projector. These unbalance 
values can also be expressed as the ratio 
of high-to-low value, and this scale is 
shown at the tops of Figs. 1 and 2. These 
refer solely to the variations over the 
screen with individual projectors 

Figure 1 shows that a little less than 
one-third of the theater projectors had 
a side-unbalance of 10° or less. Another 
third had 10% to 30% unbalance. About 
18% of the projectors had an unbalance 
greater than 40° which means one 
side was 50°) or more higher in intensity 
than the other! 


Wide Corner-Balance Range 

Figure 2 shows an even wider range 
of corner-balance One-quarter of the 
theater projectors had a zero to 10% 
unbalance; over one-third had 10 to 
30°) unbalance, and almost one-fifth were 

r 4 out of balance Approxi 
mately 5 had over 70° corner-unbal 


“IP for Nov., 1951, p. 18 
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PER CENT OF PROJECTORS WITHIN INDICATED RANGE 


PER CENT SIDE UNBALANCE 


1. Unbolance of intensity of illumination at sides of screen. Range obtomed in the survey 
reters to side-to-side difference on the screen with the some projector 
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PER CENT CORNER UNBALANCE 
FIG. 2. Unbolence of intensity of illumination ot corners of screen. Range obtained in the survey 
reters to corner-to-corner difference on the screen with the same projector 
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PER CENT OF THEATERS WITHIN INDICATED RANGE 


i) 10 


FIG. 3. Difference between projectors in each theater in intensity of illuminotion ot center of 
screen. Range obtained measures change observable at changeover 
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nm thhuminat 
{ the 
The di 
liflerenes for 122 


<reen at the tine 


tribution of 


given in Fig 
About W of the 


ference 


theaters had a dif 
if zero te 10 in center-ol-screen 
Little 
had a 


three 


intenmeaitye for their propectors \ 
over theaters 


More 


review reo 


me- quarter ! the 


change of over 20 than 


quarters of the wma show les 


than 10 liflerence im imtensity between 


ctors at the center of the 


xidition te the changes in imtensity 


enter 1 the creen, at the time 


a changeover, changes inbalance 


of illumination mn the een are also 
Figs. 4 and 5 show how the 
differed be 


two ‘ ore ‘ clor in 


observable 
id cornmer-unbalance 


’ theater fact ntribute 


! imbalance of sides and 


ot these is the hange in 
n going trom 
the other 


ot the 


Intensity Factor Variable 
} t ervan ple 


the the eAaperionce 


change in hole intpatar 
half « A perience ad 


of more than 20 Fig 


4 


inbalance provemet singing all the way trom 


than the change nstallation of better-designed equipment 


that the large better adjust 


some Cases to 


tributed pr j ment and operation existing equip 


n other cases 


Sereen Brightness Committee 


1 primary responsibility in 


ig up workable recommended prac 


tices regarding intensity and distribution 
en illumination which will insure 


projection of motion pictures 
formulated, 


situations can 


itil thes are 


re land 2 nany of the undesirable 


Light Unbalance Prime Trouble oe 
Dhese 


improved by better attention 
the details of 


gre atly 


operation and mainten- 


lata have indicated that many 
ure illuminated im a of existing equipment 
xd in seme cases objection 


swnced) = manner considering 


Microfilm Edition of IP Available 


Reproduction 
{ INTERNATIONAL 


vidual projectors and alse 


and distribution of a micro- 


te between > 
PROJ ECTIONIST 


projectors The . 
him edition 


balance of the 


eens i beliewed to indicate the 


h better review-room 


University 
First St.. Ann 


term. t 


to libraries is now being done by 
Microfilms, 313 Nort! 
Mich 


erntiy ¢ 


prac 
Many 


Arbor, 


catnulity an agreement re 


of theater improvement under the 


ctor ur probably contribute to uc neluded 
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DIFFERENCE IN PER CENT SIDE UNBALANCE 
FIG 4 Difference between projectors in each theater in side unbalance 
survey measures change observable at changeover 
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PER CENT OF THEATERS WITHIN IN 
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DIFFERENCE IN PER CENT CORNER UNBALANCE 
FIG. 5 


Difference between projectors in each theater in corner unbalance 
the survey measures change observable at changeover 


Range obtained im 
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NEW KOLLMORGEN OPTICAL PLANT NOW OPERATING IN NORTHAMPTON, MASS 


ee 


Second manutacturing unit tor Kollmorgen optical products, including Snaplite and Super Snaplite 
motion picture projection lenses. Here more than 45,000 squore feet of spoce on one floor is 


e@rranged for maximum monutacturing efficiency 


The other Kolimorgen plont is, and hos been 


for mony yeors, in Brooklyn, N. Y 


Kollmorgen's New Optics 


ESTLING in the Berkshire 
Ma-- 


plant of a 


Hills at 


Northampton is the new and 


ultra-modern manufacturing 


company which has played a vital role 


in the advancement of motion picture 
helds 
mechani 


This 


ultimate in 


projection, no less than in other 


where precision optical and 


cal equipment is required plant 


representing the plan 
ning, construction, appearance and fun 


tional worth is that of the Kollmorgen 


Optical Corp., for many years a bulwark 
of motion picture technology 

Located on five acres of ground which 
provide ample space for expansion, this 
new Kollmorgen unit is 340 feet long, 
120 feet adds 45,000 
feet of manufacturing space to this pio 


wide, and square 
neer optical company's production facili 
These those 
available at the Kollmorgen 
Brooklyn, 


continued in op 


ties facilities supplement 
original 


Franklin 


which 


plant at Avenue 
N. ¥ 
eration 
Why a town like Northampton? Well, 
the Kollmorgen 


judgment of many major manufacturers 


will he 


choice confirms the 


of precision material to escape the con 
dirt-laden air, the 


bottlenecks 


gestion, the transpor 


tation and, necessarily. the 


TOP KOLLMORGEN EXECUTIVES 


John L. Maulbetsch, vice-president in charge 
of production, and E. O. Kolimorgen, president 
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Plant 


compulsion of operating in out-moded 


vertical structures which unduly com 


plicate operations 


Historic Industrial Area 


Northampton too, because the Con 


Valley 


trial circles as the “workshop of the na 


necticut long regarded in indus 


tion” as regards inventive talent and 
mechanical skill, has an ample supply of 
skilled 


relations between management and labor, 
excellent 


labor, a record of harmonious 


communications and transpor 
tation facilities, and, by no means least, 
Additionally, 


excellent research talent and equipment 


pleasant living conditions 


in noted education centers lies within a 
ten-mile radius of Northampton: Smith, 
Amherst, Mt. Holyoke, and the Univer 
sity of Mass. Nor is the Mass 


Institute of Technology too far away for 


famed 


effective cooperative effort 


Kollmorgen Precision Products 


The Kollmorgen plant is new only in 


structural content, because it houses 
workers and a tradition of expert crafts 
manship which over a fifty-year span 
have contributed to the firm's eminence 
im the 


manufacture of precision ma 


terials. The Kollmorgen organization is 
nm outgrowth of the old Eastern Optical 
formed around the 
of the century in Brooklyn, N. Y 
In 1916, Dr. Frederick Kollmorgen 
who had been an optical consultant for 
Ross Lid of Keuffel & 
Esser, of Eastern 


was 


Co. which was turn 


London and 


whi h 
Koll- 


firm has 


Jersey —joined 
under the 
then the 
progressed steadily in size and in th 
Regret- 
co-founder of the 


then incorporated 


morgen name. Since 
variety of 


tably 


produc t« 
Haas, 


Kollmorgen Company 


produced 
Ceorge 
died just a few 
days before the Northampton plant was 
opened. 

known in the 


Kollmorgen is widely 


motion picture industry by reason of its 
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Snaplite and Super Snaplite pt 


lenses, which have gained the f 


projectionists nation-wide; but it also 


makes various other precision prod wts 


including mechanical parts made to a 


gh order of precision and which do not 
lve opti sl work at all 


In addition to movie projection lenses 
und sound reproducing optic al units for 


Kollmorgen 
tele 


both 35- and l6-mm film 


makes still” 


ctacles for the 


projection lenses 
partially blind 
ae hieveme nts): 


finest peri 


industrial uses, the famous 
Bear Cub rifle scope 
for television work 


Kollmorgen 


onal defense 


scopes for 


and special lenses 


large on the na 
Back in 1916 the 


almost 


looms 
horizon 
L. S. armed forees were wholly 
dependent upon European industry for 


Koll 


morgen tackled first the exacting job of 


their major optical instruments 


submarine and so 


this task 


and 


building 
well 


company 


periscopes, 
was performed that the 


gained never lost since 


its pre-eminent in this activity 


Diversified Optical Work 


Today the 


of precision 


position 


company makes a variety 


instruments for the armed 
services, including navigation aids, tar 
get detection devices, and units for the 
control of torpedo or gun firing. During 
World War U, Kollmorgen attained the 


Army-Navy “E” five times 
The rapid expansion of activities has 


coveted 


never been the aim of Kollmorgen, as 
might be guessed from the fact that pre 
is the first 
guiding principle for all its effort 


cision work and continuing 
Full 
realization of this fact is had when one 
learns that Kollmorgen made the optics 
Mass. 


is now making the optics for the Boston 


tor the Springheld Planetarium 


Planetarium, and has also done work 

for the famous 

New York. 
“After all.” says E. O 


who now heads the 


Hayden Planetarium in 
Kollmorgen 


firm, “these plane 


DISTINGUISHED FATHER-AND-SON TEAM 


Dr. Frederick L. D. Kollmorgen, co-founder 
of the company, and his son, E. O. Kolimorgen, 
who now directs company octivities 


15 





Personnel a Prime Asset 
‘> pr 


discussion 


Of the Kollmorge 
best kno 
eph <A 


© frequent «wings about the 


onnel, perhap 
rojpectionists I 
sales manager 
country 
i many ippearances before pro 
marked him 

eratt 
full 


pl ant will have 


tionist groups have 
il friend of the 
When operating at 
new Kolln 


ple tent “ itwout 2i0 


capacity, the 
a com 
employees of 


ialized skille who will work in ar 


air-conditioned plant that boasts 


every modern facility for the 


produc 
tf precision optical and mechanical 
truments. Thus is vindicated the years 
Zz Pp ley of Kollmorgen ot 


iomaselves t by 


serving 


serving the trace 


To Mask— 


or 


Unmask 


simple 

of ob 
trom 

ough a 


edges of 


hie british 
the Schlanger 
proper 


diminish 


screen 


cient illumination to 


values fiminish pho 


gamma 


graphically peaking whenever the 
level of 


can't help but work out 


projected scenes have a 


high 
brightness. It 
that way 

Tre most of the audience 


this 


average 


would have te watch pictures on 


1 month of Sundays to catch 
fact that 


~reen for 


mm to the something was radi 


ally wrong: and by that time the novelty 


distracting extraneous illumination 


would wear off beg 


black 


audi 


They would plead 
rid-fashioned 


which 


piteously, for an 
nasked 


nee lo see 


screen 


permits the 


all of the picture without loss 


f contrast and distraction 


All illuminated surrounds have = the 


* Projection in Britain's “Telekinema’; IP for 
1 


Oct., 1951 


eflect of making the lok 
ss flat as a deflated 


masked 


herrnd picture 


pancake. Conven 


' screens, especially the 


which I 


nal 


ind-cornered variety advocate 


vocilerous pend jlatior overcome 


flatness of the picture by 


ender 


cable 


Public Preference Questioned 


| disagree completely with statements 


that the public prefers ill iminated screen 
rrounds ich surrounds are preterred 
rs. | have tried 
ind have sam 

number of reac 
* pont, even 
theater con 

surround is a 

so long as it 1s 

is deadly bere 
all the 


this, however 


when torced on 
time 

with profound re 
ow Schianger im 


lone 


ew other 


waging an ardu 


woll battle for what he and a 


! believe is a good 


technicians 


thing. | (maybe a lone-wolf, too) prefer 


te see pust what the without 


furbish 


cameta sees 


gew-gaws and alert distracting 
ments 
does Dr 


think of 


Kalmus of 
illuminated vs 


uunds? It 


Incidentally, what 
Technicolor 
masked screet 


sur! might be 


interesting for you to plumb the feelings 


of cameramen on this matter 


Audience Reaction the Payoff 


The appended commentary is a joint effort by 
BEN SCHLANGER, orchitect, and WILLIAM 
HOFFBERG, engineer, who have done yeoman 
pioneering work in the development of illumi- 
nated screen surrounds 
Many thanks for the advance 

see” at the Mitchell estimate of the 
less This pre public ation 
mission of material by 
‘ sted 


look 
mask 
scTeen sub 
you to all inter 
parties im to be commended tne 
cause it affords, and properly an oppor 
simultaneous rebuttal 
Mr. Mitchell asserts that the 


to the 


tunity for 
mask le =a 


screen reflects bach screen proper 


EXECUTIVE AND SUPERVISORY PERSONNEL AT KOLLMORGEN OPTICAL CO. NEW PLANT 


Pictured here (left to right 


John J. Oxley, secre 
tary; William A. Rudd, treasurer; John L. Rawlings, 
chief design engineer; A. N. Ciaffardini, head of 
electronics; Harry Friedman, chief optical engineer; 


John Milligan, asst. to the president; Harry Theuer, 
production manager; Oscar Brutsch, mechanical 
superintendent; Joseph A. Fetherston, sales man- 
ager, and Richard Walsh, purchasing agent. 
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THE SCHLANGER MASKLESS SCREEN SURROUND IN TWO RECENT INSTALLATIONS 


ish contrast 
tests on just 
hed that our ! ’ mw such 

in available 
practical material which when properly 
screen : to the 


back to the 
installation 


applied would re t 
and not 
N. 


confirmed our views on this topi 


eves of the audience 


screen. Our Scarsdale 


Questions ‘Off-Hand’ Evaluations 

It takes 
“bugs” in any new 
we were lucky in being able to 
down these “bugs”. What 
these off-hand estimates of the 
the maskless 


years of 


d lot of doing to overcome the 
and 


track 


puzzles us is 


development 


worth of 
face of our 
this 
presentation this 
After all, we too are 


screen in the 


experiment with form of 


and we say with all 
modesty aware of 
the simple law of angle of incidence and 
angle of reflection 

Another 


those 


puzzler just how 


who are not too close to the matter 


can blandly estimate with seeming au 


thority now 
fer the 


illumination 


just 
“right kind” of 
For our 


we went right to the 


many moviegoers pre 
surround 
part, we feel that 


of the only 


screen 


source 
that counts the 


Scarsdale 


opinion paying 


installation, the 


patron 
Following our 
installa 
New York 


generally re 


exhibitor ordered another 


the PI 47a 


same 
tion for Theatre in 


City a house which is 


garded in film circles as a top-flight oper 
terms of lo« on 


ition mn ty pe ot pa 


tronage admission } ¥ and manner 


of presentation Also, we have ha 
" askle -s nstallatior iT 


Haven, Conn.. for the 


la 
New 


three ins 


screet 


past 


Patron Reaction Controlling 
Probably Mr. Mitchell would blust 


t ifter view the 


draws 


Black masking 


maskless 


scree 


such comments as morbid-—boxed-in 


looks like a picture on a wall; while the 
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Showing how the 
screen surround ap 
peors m relotion to 
the proscenmum ond 
sides, and to the 
front rows of seots 
ihe surround 1s mode 
of the some mo 
terial as the screen 
with no accessory 
optical unit being 


necessary 


maskless 
natural sceni better 


As for the 


men never 


production 


gave too much thought to 
simply 


make a 


end 


conditions 


bothered to 


ditortum viewing 


cause they never 


thorough study of the 
This producers of 
well as to the black-and-white 


We feel that one 


until the 


projection 


color a 


applies t 
bows 
can't count the ele« 


tion results returns are in. Pa 


tron reaction, which has been «plendid 


thus far, has been our chief concern up 


to now and we have a raft of profes 


sional We'll 


tackle the Hollywood « ontingent after the 


opinion in our favor also 


election returns are in 


RCA Takes Over Distribution 
of the Maskless Screen 


with the third 
Schlanger-Hoffberg 
Plaza Theatre 
was announced that RCA 
distribution of the 


Coincident 
stallation of the 
maskless 
N. Y. City, it 


will handle 


major in 
screen, at the 


screen 


through its supply dealers throughout 


America 

The wide-vision screen features side 
1 top panel which pick up 
diffused light 
ture. When color pictures are shown, re 
flected 


pane ] 


wings and 


and reflect from the pic 


hues appear on the wings and 


This imparts to the patron a new 


nd dramatic sense of realiem bw mak 


ing the action on the screen appear to o« 


held of 


Snowhite 


larger 
It is 


material ‘ 


portion of the 
made of RCA 


heavy 


cupy a 


creen 


one Velon” plastic 


Indirect, Varying Lighting 
Because the wings projecting from the 
lighted. but only 
trow the 

amd the 
reflect 


directly 


screen are not 


ration acreer 


predon Ti 


or these panels will vary 


nd remain continuously 


those present im the picture on the -creen 
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eentrated on a 


The ptical impression is that of 


ng a “live” scene, where vision is 


particular object or 


lirection, but the wrewer is con 
g area at which he 
peripheral 
corner of 

rp it-off 
tional theatre 


ewer a pictur 


acute 

7 prejpes 

the sick and 
ecthoon secTreen 


framed” on the 


ige 1 
flanges, which 
usual black 


edges, but 


pertorm 

ction as the 
mask 
diffused ht and color 


eliminate fuzzy 


ng 
from the pr 


picked up by the 


rected ’ are 


wings at und top of the screen 


Reflection { light on these wings el 


ontrasting outhne of 


makes it 


minates the sharp, « 


the sereen image and ippear 
to taper off in the 


field of 


outer portions of the 


spectator . Vision 





proportion ate to 
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Levees iN PHoToOcHAPrHY 


by Rudolph King» 


lake. By «x 5! nohes, cloth, 246 pages, with 
bibliog 
Kodak 


$2.95 


it phabetical ’ t and extenyve 


pry profu ’ lustrated 41 


lealers, boo und department stores 


W ritter Director of Optical Desigs 
for Fhastman Kodak ( this 
proaches the 


by the 
book 
subject m a simple 


straight-forward manner 


which is 
eiplanation the 


divided 


technical as a complete 


subject permits. It ix inte twelve 


neise chapters which discuss perepective 


ight rays and other lens aberrations; light 
they behave; definition and 
depth of held, the 


types of photographx 


waves and how 


solving power bright 


optical images 
lens attachments, enlargers and 


tore stereoscopi shut 


photography 

rs ew-fhinders and range-finders 

Many f the subjects the autho 
are put bet 


photographic 
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onal Variety Clubs convention 
Vuch informative materiel planned jor THe Sporticnt this month is lack h will be held in Las Vegas, Nev 
ing because of the sudden severe Ulness of tts conductor, Harry Sherman é April 
The staff of IP-—-and we are sure, all IP readers--regret exceedingly 


The Indiana State Association held 
this untoward circumstance and join together tn the ardent wish lor Mr 


its annual meeting at the Hotel Lincoln, 


Shermen’s speedy and complete recovery. To all those who, learning of the Indianapol = Messmer & tak, Mend 
idianapolis, o ‘ as ~e 


curcumstances, have graciously expressed their concern and good wishes less to say, the effect of theater Tv on 
many thanks the craft was a hot topic for discussion 
At the present time, the Paramount The 
| oman upon a new year, one ibsequently, one of the best-known ater in Hammond, Ind., is the only the 
naturally speculates on the probable theater equipment supply men in the iter in the State with theater Tv equip 
turn of events before the turn of another business. Fifty years in the motion pic ment (GPI 
year. The situation as regards the ex ture industry—-that's Al's record, and The Tv equipment is operated by the 
hibition field, our special interest, is slong the way he has earned the friend projection room personnel, with addi 
confused, to say the least. and we doubt ship and respect of the industry tronal manpower during Iv broadcasts 
whether top management its lf would Mike Berkowitz. New York Local 306. This will be the pattern for all LA Locals 
to make any hard and fast predic whe “broke in” as a projectionist with in Indiana when operating theater Tv 
state { affairs o val sway back in the 1890's before there equipment 
hence . say union orasnizstion. cad who The Association donated $50 to the 
We don't presume to know what man in later years served as president of the Will Rogers Memorial Hospital at Sara- 
agement mtemplates doing within the 25-40 Club, will read this item with spe nac Lake, N. Y., after a stirring appeal 
coming year: but the course to be {ol Sienna by IA Representative John Fitzgerald, 
lowed by the projectionict craft ceeme who is also president of Cleveland Local 
® Sidney bk. LeBow, vice-president and »7 


ue to hve ole ar we mueat hue to the 


| . { } business representative for Local eth 
aS, SEECRPSCHVE GF RSppeame ® Well, a note on our pad tells us that 


secretarv-treasurer of the Lowell Central ©U® Yery good friend Hector Stewart, 

fashion as to be ready to capitalize on I tuber l nien for the 18th consecutive member of Buffalo Lax al 233, had a 
any favorable turn ' double celebration on the 24th of this 
month——his 57th birthday and his 23rd 

were delighted to hear that Nick wedding anniversary Congratulations 


Lowell, Mass.. was recently re-elected 
the management level, proceed in such 


year 
An intensive educational ampaign 


ild be instituted by the craft in all W. 


extending right down to the Bonansinga, former secretary of Local ind the best of luck to two grand people 
3, Springheld, IL, has completely re Nettie. and Hector Stewart! 


only mit also the related arts. Evert sened 


und by this we mean 


from a protracted ailment that 


effort should be made to maintain ® Recent out-of-town visitors to IP 


confined him to the hospital for several 
power levels. Our Uncle Sam is « entities Wik e happy to report offices: Sam Isaacson and Carroll Bayne 


is 


pending up us to go all out in the ack: am the president and business representative, 


jo 
conmservatio ive ! impaign tor espectively, of Baltimore Local 181 
good ventilatio vd least adequate ® Bert Ryde. bus representative for 
tary il ‘rejection roeem ™ was elected to the ® Harvard O'Laughlin, business repre 
sty beard © ire " the Buffalo Variety “entative for St. Louis Local 143, recently 
must not , ‘ o delegate to the In concluded negotiations with some 90 the- 
sters on the basis of a three-vear contract 
illing for an increase of 244° for each 
- oe 2 
three years. The new contract is 
nm leaders: concer on b Albert retroact to September 1, 1951 
man i8 needes ‘ F. Ryde 


® Twenty-four vears on the same job is 
Business 


the record held by Local 253 members 


Floyd Spencer, Oscar Holmes, and J 
sentative, Seadelk 


year 0 he outcome Repre- 
was iden ! loughing-off on 
ill projectionists at the Palace 
Buttalo Theater, Rochester, N.Y 


‘ 
® Al Becker really needs no identifica Local 


our part 


tion here--he is as much a part of Buf 233 e WW, 


never tire of reporting this item 
falo as the letter “B.” by reason of hav 


\ wage dividend of an estimated $20, 
ing been a pioneer projectionist and e 100,000 will be shared next March bv 
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W000) ba«tmar 
women in the U.S 

This is the 40th wear of the w 
dend plan at Kodak! In the 
March 1952, eligible persons will re 
ceive $27.50 for 
Kodak durir 
f 1947.1951 


received $s. ri per 


abwnut 


iN) 


payment on 


$1000 earned at 


zg the entire five-year 


period 
Last year employes also 


each $1000 earned 
during the five 
$1 8.000.000 
dividend 


to regular 


vears. Approximately 
1950 w age 


The dividend is paid in addition 


wages and has no effect of 


was paid im the 


wage rates 


© At the recent meeting of Calif 
Council No 


the admission of San Luis Obispo Local 


District 


2 it was announced that with 


762 to membership, the Council now has 
a 100% 
Locals in 


membership of all projectionist 
California extending from 
Bakersfield and San Luis Obispo in the 
North Mexican 
addition to theater Ty 


down to the border. In 


many other perti 
nent topics were discussed at the meeting 

in particular, the two-man 
All the Locals were in 
attempted reduction in manpower in the 
bitterly 


situation 
accord that any 
Council's jurisdiction would be 
that 


an increase 


contested and wherever and when 


ever in wages was justified 
they would cooperate with one another 

At the close of the 
Beach Local 521 
gates at Vivian 
Beach. The next quarterly meeting will 
be held in 
Council members will be the guests of 


Roy 


tive 


Long 
dele 


Long 


meeting, 
entertained the 
Laird’s Cafe in 


February. at which time the 


Brewer. IA West Coast representa 


Arthur A 
Manchester 


a confirmed bachelor, we 


® Having long considered 
Smet 


N.H 


tonished when he 


member of Local 195 
were as 
sent us a note recently 
announcing his forthcoming marriage to 
“the finest girl in the 


te Arthur's 


According 
bride 


world.” 
note he and his will 


WORKING FOR UNCLE SAM & YOU 


Film men in the New Haven, Conn. crea 
never heard of Yale?) intensify the drive for 
collecting carbon-copper drippings. John E. C 
Kelley, president of IA Local 273; W. Gil 
lespie Mcilwain, monager of Nationa! Theo 
tre Supply branch, and Raymond J. Wylie, 
Variety Club Tent 31, check incoming cop 
per drippings receipts 
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WILLIAM P. COVERT 


William P. Covert, second vice 
of the LA.T.S.E. & MLP.MLOW 


9 in Toronto. ( 


presi 
died 


his heme 


tent 
anada 
had been ill with 


Junuary 
ty He 


last vear, but he 


s heart condi 
appeared to have 
geod recovery until he was 
stricken last Nove 
Bill ¢ had 
re prejectionit tor more 
1906 


de a 


t igain mer 


overt been a metion pi 


than 45 vears 


having started it when the 


ctor and lamp were fastened 


and steed on four spindly 
The film was run inte a bag 
r a bex, no magazines being available 


with the show generally consisting of 
total of about 
illustrated song. The 


cents. The pro 


four short subjects for a 


1000 feet. plus an 
was hve 


was $6 


LUMission price 


jectionist's wage weekly for a 
10-hour dav 


In 1909 a few stalwart Canadians de 


The late 
WILLIAM P 
COVERT 


lo something about the situa 
a number of organization 
meetings 22 men were chartered on Nov 
l 1909, as Local 173 of the IA. It re 
quired a general strike three years later 


in 1912, for the 


then, and after 


Local to gain employer 


recognition 


1A Official For 35 Years 


Covert was a charter member of Local 


173 and had served it as chairman of 


the beard of trustees, vice-president 


and business 
held the last 
1917. He 


of the [A in 1917 when Canadian Locals 


president, representative 


having post continuously 


since became a vice preside nt 
were given representation on the General 


Board 
uously thereon since that time. In 


served contin 
1949 


repre 


Executive and he 


Canadian Government 
at the 
Labor 


Switzerland 


he was a 


sentative convention of the Inter 


national Organization in Geneva 


Funeral services were held in Bayview, 
Ontario and were attended by many busi 
and 


ness 


including Inter 


Walsh 


leaders 


Richard 


labor 
President 
officials 


survived by his wite 


Yildid 


national and 


other LA 
Bill is 


and his children \ aleria 


Evelyn, 
Julianna, 
Theodore, and Blaine, and his 
Mary Ellen, Lynnanne, 
Jimmy and Pamela, all of Toronto 


Edward 
grandchildren 
Peter 
to all 
Dominion and generally 


Pat Travers, known intimately 


throughout the 
throughout the IA, is now acting busi 


ness Local 173 


representative of 





spend their honeymoon in Florida, spend 
ing a few davs in New York en route 
Our very best wishes to the happy couple 


© To the best of our knowledge, the only 
motion picture theater in New York City 
closed on Christmas Day was the News 
reel Theater in the Grand Central Termi 
nal. The 


islways insisted upon declaring this day a 


management of this theater has 


heliday for its employes. Christmas is 


essentially an at home” day even for 


us vear-round walled-in dwellers 


® Fralk I Cawley, 64, 
150, Mason City 


eral 


member of Local 
lowa, died suddenly sev 
charter 


had 


und was recently 


weeks ago. Frank was a 
Local 450 in 


held nearly every office 


member of which he 
awarded an honorary life membership in 
the organization For the 
he had worked as a 

Mason City theaters and was extremely 


well liked by his fellow-workers 


Frank is survived by hi« wife 


past 42 


years 


projectionist in 


a daugh 


ter, two sons, nine grandchildren and 


two great-grandchildren 
© A 
witness the 
elected 


representative crowd 
installation of the newly 


officers of the 25-30 Club—FEd 
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gathe red to 


(member of Local 384 
Hudson County, N. J.), president; John 
Krulish (National Theater Supply Co.), 
Ben J. Stern, 
Morris I 
recording-corresponding 
seph H. Perlman, trustee for three years 
and Julius Wetzler, sergeant-at-arms. All 
officers, with the exception of Dougherty 
are members of New York Local 306 


ward Dougherty 


financial 
Klapholz 


secretary: Jo 


vice-president ; 


secretary-treasurer ; 


Distinguished Audience 
Among the 
miral (USN 
thur Meyer 
respectively, of 
Allen 


manager tor 


were Ad 
Tomkins and Ar 


president and vice-president 


invited guests 


retired) 


International Projector 
Smith, New York City 
National Theater 
and Nat Golden, chief of 
the Motion Picture and Photographic Di 
National Production Author 
W ushington D. ¢ and a life 
of Cleveland Local 160 
During World War I 
Washington 
They had quite a 


{ orp 
ber ane h 
Supply (ao 


vision of the 
ity of 
his home 
Allen Smith 


similar to 


member 
1 wn 
held a post in 
Golden's 


time 


present one 


comparing notes 
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From the Production Front problems which shortage of equipment 


und facilities in ltaly presented 





It was decided to produce Quo Vadis” 
° ° ‘ . 7 . 1 Rome, the actual locale of the his 
Filming Quo Vadis in Italy torical novel The’ Cimecitta Studio, lo 
‘ t miles from Rome, was leased, 

ind p * mad reconditioning it 
A recounting of some of the techmical problems that beset the comera crew in filming iseol ye. had erected Cine 


’ 


the biggest U. S production ever made in a foreign country, as reported in American . . ‘ swer to Hollywood's su 
Cimemotographer ‘Oct and Nov wswes, 195! A technological masterpiece ath ‘ ‘ rid Glm eer _ 
i ! sllowed to ta 
By ROBERT L. SURTEES, ASC to disrepair, then subsequently was 
conve d toe v is uses—a factory pro 
» barracks for 
Iso had suffered 
and machine 

Stupendous Advance Preparation 
Three tech ins from Hollywood as- 
smation of Cinecitta and 
production of “Quo 
or William Horning 
gner Herschel McCoy and 


et director Hugh Hunt. The tremendous 
Shooting on extensive tracking shot in which 10,000 extras were employed This set, representing . 


exterior of Nero's palace, was largest constructed for the production Steel tower, visible at indertaking that faced them required 
upper right, was erected tor making high angle shots two years of Bere work before a single 

imera started turning 
Equally difhcult preparations were be 
made back at the Culver City studio 
to head the production were 
producer, and Mervyn 
ctor, Seript writers John Lee 


und Hugh Gray. meanwhile continued 





vhipping the stery into shape. During 
the 1949 Christmas holidays, members of 
the M-G-M staff in Rome were returned 
temporarily to Hollywood for a rest 

Meantime, extensive casting tests were 
being made and these culminated in the 
selection of Robert Taylor and Deborah 
Kerr for the choice reles of Marcus Vini 
cius and Ligia (ther great names 
many from the European theater —were 
sdded to the cast 

In April, 1950, came the signal that 
started actual production. | had just 
completed the photography of “King 
Solomon's Mines.” and within a week 
John Schmitz, my camera operator, and 
| were flying the Atlantic, bound for 
R 


ome and Cuinecitta 


Cinecitta at First Blush 
The morning following our arrival in 
ome. we drove to the Cinecitta for a 
first-hand study of the photographic 
problems that lay before us | was as 
unded by the immense amount of work 
iat had gone into the preparation for 
productior Never before had I seen 
1 large and beautiful settings for any 
> . = Horning had om 


Yoo : , : “ ‘ a in i the face of tremendous 


lifieulties of inex 


rt ‘ ~ ‘ e 
j " ‘ ced Italian labor. Horning, with- 
{ : } 


xperienced construction men, had to 


rvise the driving of virtually every 
l every stroke of every paint brush 


Continued m page 





Compatibility: Color Tv Tubes on the Rampage 


MPHASIZING | the 
vice of IP to 


oft-repeated ad 


exercise extreme cau 


tion in lending acceptance to “revolution 
I'v developments* is the 


ary new color 


appearance in the October issue of 
the Proceedings ot the Instityrte of Radix 


des 


tri-color Ty 


Engineers ol eleven which 
different 


each of 


papers 
cribe five types of 
tubes, which is capable of oper 


all known 


compatible 


ating on I'v systems, including 


the RCA 


tem as well as the 


all-electronic sys 
held 
method and standard black-and-white 


sequential 


The five 
by RCA include tho 


formed of color 


prototypes of t ibes deve loped 
« employing Viewing 
screens phosphors ar 
ranged in dots 
checkerboard Although the dot 


been opt« for the tri-color 


patterns of lines and 
struc 
ture has 
tube exper 
RCA compatible color Ty 


Incorporate 


now used mentally in the 
other 


the 


system 


designs can any one of 


several variation of 


them 


screen textures or a 


without affecting the system 


Compatibility Not Inherent in Tube 
A tri-color tube said Dr. EL W 
Engstrom of RCA Labs, “is the keystone 
Iv receiver. But no 
color tube by itself affects compatibility 
that is, the ability of a standard black 


and-white receiver to get color broadcasts 


to a successful color 


in black-and-white This is a quality 


inherent in the color Tv 


A color 


is completely compati 


which must be 
system itself. The R¢ Tv system.” 
he emphasized 
ble.” 

The tri-color tube 
production at RCA is a 


now in pilot-plant 


three-gun tube 


for either simultaneous presentation of 


the three primary colors—-green, red and 
blue—as in the RCA 


tial 


system, or s quen 


presentation of the same colors 


‘Painting’ a Phosphor Screen 


Phis tube comprises a glass plate and 
a metal shadow mask. On the 
600,000 small, closely-spaced 
dots 


n triangular 


plate are 
phosphor 
014 inch in diameter 
Each 


which 


each arranged 


groups con 
dots 


primary colors 


group 
glow in the 
blue 


beam 


sists of three 
three 
when hit by the 

Behind the 


mask 


red, 


green 


scanning ectron 


phosphor de plate is the 


shadow This is a thin metal sheet 


* “Telecasts”; IP for Oct., 1951, p. 28. 
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holes 
that each electron beam 
only one dot of 
neck of the 
electron 


rlorated with 200,000 tiny and 


* as 4 mask so 
as i scans can -o 


each color group In the 


picture tube are three 


These 


guns 


generate the beams of electrons 


which “paint” the color pictures on the 


phosphor plate 


The other four tri-color picture tubes 


lescribed in the basically 
that the 


the action of 


papers are 


similar in color is created by 


electron beams on color 


phosphors 


Scouts The ‘Vested Right’ of 
Home Tv Setowners 

UCH 

ab 


has been printed and spoken 
ut the “vested right” of 


tree 


home 
Iv set-owners to view, tor 


that 


any pro 


gram is broadcast, and particularly 


those programs of sporting events The 


theory of this group is that such rights” 


were in the sale of the Ty set 


implicit’ 
Moving into the pi 


ture was a group at 


do-gooders (mostly lawyers 


protessi mal 
und legislators) who grasped the oppor 
tunity to make « ipital of one sort or an 
othet 


For 


tioned groups, we 


the edification of the aforemen 


present here the opin 
ion of a leading New York attorney who 
letter to the Film Daily 


thinks but what he 


ina relates not 


what he has done 


Law is Well Settled 


Regarding the controversy raging about 


the omission to televise or broadcast prize 
fights and other sporting events 

The law on this subject ix well settled. In 
1931 | represented the Milk Fund of Mrs 
William Rai.dolph Hearst, the Dodger Atl 
etic Club, “Mickey Walker, and jack 
Sharkey in a suit Pathe News 
RKO und showing of 


newsreel 


against and 
to enjoin the taking 
shots of the 


hight in competition 


with the official pix es of the fight, whic 


had been granted t 4 motion picture com 


pany 
Promoter's ‘Property Right’ 


The efendants 
a publ 


argued that the boxing 


event and that the 


in the 


news 


uld report it same manner as 


the newspapers. They also argued that a prize 


fight could not be copyrights the result 
and therefore the 


not entitled t 


r unknown in advance 
hims themselves were 


opyright protection 
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I argued that a fight 
whi h 


nevertheless 


prize was & private 


event created wide publi interest 


was a private enterprise in 


ich the promoter highters 
arena, erected Klicg 
took the risks 


therefore the 


emploved the 


leased the lights, and 


therwise of a business 


that 


pera 
lion promoter was en 
titled to grant or withhold such rights in his 
created a 


that 


own discretion; that a prize fight 
right” for the 


forced to 


property promoter and 


he could not be part with it with 


und =uphel 


be unconetit 


EMIL K. ELLIS 


Decision Against Football Clubs 
First 


broadcast anti 


blood in the restricted-area Tv 


trust suit brought by the 


National 


was drawn 


U.S. Dept. of Justice against the 


Professional Football League 


by the former when it successfully re 


sisted a motion by the defendant to dis 


This is regarded as a bad 


theatre Ty 


miss the case 


men for exclusive showings 


which might possibly face the same sort 


oft action 
The football league argued thay regu 
lation of the telecasting and broadcasting 


of NF! 


to the 


games in “home” areas was vital 


existence of the league. The 
to the 


and 


very 


moot question as general public 5 
and all 
which some people claim was 
their Ty 


FCC’s 


discussed in 


right” to = hear any 
broadcast« 
inherent” in the 


than 


purchase of 


sets no leas because of 


license to broadcasters. ix 


letail in another item in this section 


which views of Emil K 


Ellis 


presents the 
noted N. ¥ 


* * * 


Catv attorney 


Special Tv Glasses Now Ready 

Special Tele-Bans”) for 
of disc 
now available throughout 
Bausch & Lomb Optical 
Introduced 


eyeglasses 


Iv fans whe complain omfort due 
Ty glare are 

S.. the 
announced 


makers has 
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greund and 
sality standard. 
lenses 


corrective eyeglass 


BAT 


, 
Ka 


sightedne 
losed only 


nation Moreover they ree th le 


acdir £ 
»phthalmuc 


practitioners that viewing I 


is not, in itself, harm 


FCC Theater Tv Hearings Feb. 25 


The National Exhibitors Tele 
permitted to 


Theatre 


vision Committee will be 
appear at the theatre 


the FCC on Feb 


has announced 


Tw he urings before 


25 next, the Commission 


Oscar Oldknow, N.T.S. Official 


Oecar S. Oldknow 2 


president of National Theatre Supply Co 


executive vice 


with headquarters in Los Angeles, died 


on Dec 26 last following a cerebral 
Oldknow, a 
Atlanta, Ga. was the son of the late 
William H. Oldknow,. a 


him executive 


hemorrhage. Mr native of 


ploneer Ceorgia 
Entering the 
film 
19° 


1920 in the 
Old 
Theatre 


ndustry in 
held 
National 


sxdent om 


state-right release (scar 


know in puned 
Supply or is ViCe-pre 


{ the 


charge 


western and southern territories 
Except for a brief period with Fox West 
remained with NTS 
of his death. Mr. Oldknow 


interests in 


st Theatres. he 
the tume 
theatre 
Florida and 
was president of the 
Atlanta 

He is « d by hie wife and his son 
Willian ois an official of a 


theatre 


held extensive 
Ceorgia Alabama, and he 
Fast Point Amuse 


ment f 


lrive-in 


Carl Weber, Soundfilm Pioneer 
(Carl M Weber president { 

Machine Corp. R ‘ 7 

in that ci Hf Des 

Mi. Weber was one 


his fen 


Weber 


at his howe 


him men 
late 1920's to bn 


producing =Vsteme under 


the trade nan him. Other 


its were sdded from time 


to time «0 a8 to round of theatre 
sales 


manufacturing and 
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LOCAL 171 


PITTSBURGH, PENNA 
Paul P ‘ 


Luther Th 


Ta 


LOCAL 306, NEW YORK CITY 
Herman Celber. pres Al Kunze ree 
wes brn Lang ‘ se lezey “Schwartz 
see Abe Keasler, treas D'Tnzille 
bus. rep. Harry Garfman, Bhklyn bus 
rey Herman Moller, sgt.atarms Al Ash 
kinos, Herman Boritz, Wm. DeSena, Chas. F 
Fichhorn, Frank J. Inciardi, Max Kessler 
Frank F. Miller, Sam Salvine, Eddie Stewart 
Barney Weiner. exe hoard James Am 
brosio, Ben Stern, Frank Verno, trustees 
Max Aidikoff. Alex Becker, Artie Klein 
Max Rosenberg, Phil Shafran, eck comm 
Joe Abrams, Mike Berkowitz, Nat Doragoff 
VM. iL. Klapholz Nareey, 
hoard. The following were elected delegates 
the forthcoming IA 
Ambrosio Al 


Steve 


Dave retirement 
Convention J 
Ashkinos, Jos. D 
Dick Cancellare, 5S. D'In 

Eichhorn, H. Garfman 
A. Kunze, F 
Rosenberg, 
Schwartz, A 
Stewart, H. FE 


Abrams, J 
Basson, H. Boritz 
zillo, N. Doragoff, ( 
H. Gelber, F. J 
F. E. Miller, M 
Wm. Salke, I 
pringet k 


Inciardi Lang 
Rugino 


Mike 


Tony 
Silverman 
Morin 


LOCAL 376, SYRACUSE, N. Y 
Louis R. BRovd Francis J 
e-pres.; George F. Raaflaub, sec.; Lionel 

B. Wileox, fin. se Walter Scarfe 

‘ Lawrence } Harry ¢ 

Burley. exec. board; Russell Stevens, Charles 

K Nelson Leonard 

George | Those 

Maxon, del, Central Body 


pres Miller 
treas 
s. rep Sherman 
Tondeur trustees 


William H 


sat.at-arms 


LOCAL 407, SAN ANTONIO, TEX 

Walter R Alfred Pena, 
ice-pres.; Henry L. Villapadiernia, fin. sec 
Horace EF. Blanton, rec. se William Burr 
Keeler, bus. rep.; Manuel Phillip N 
Wehrmann, del. at large 


Tinney Sr., pres 


Avala 


LOCAL 444, NEW KENSINGTON AND 
TARENTUM, PENNA 

Philip 
Austin 


Walter 


treas 


Blacky” Bordonar pres 
pre Charles Wolfe 
MeCov, se Joseph J. Me 
‘ ¢ Howard Wolfe Ralph 
Milbarger, Joseph Mickelic, trustees 
LOCAL 521, LONG BEACH, CALIF 
Mike \. G. Martz, pres Marve Faw 
ild, mce-pres.; Alonzo Bennett, se Ralph 
bE. Addy, treas » A. Lahlum, bus. rep 
Ward R. LaBar LeRoy A 
Ward, Joseph \ Martz 
Fairchild, A. Bennet exec board: Rx 
Jack N. Ward, C. F 


Heckman Leymar 





For Uncle Sam—& YOL 


SAVE EVERY OUNCE OF COPPER 
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Bennett, 


Sleson 


LOCAL 546, LOWELL, MASS 
\. Hadden, pres 

Barton, sec 

L.. A. Hadden, 

Stephen J Mar 

beard RK 

J. Petren, 

1A Con 


LOCAL 650, WESTCHESTER CO, N.Y 
Pats ( srus* pres 
t wee Wem 
Albert torch ird 
Nugent. s Jue 
Fred 
FE. Bell, Donato De Palo, trustees 
Dente Weiss 
Thome, Be 


Dente 
vice-pres.; 
Michael J 
Schappach, fin. sec.-treas.; 
Albert 


Colarusso, 


Frenchy Thome bus. rep 


Store? 


Nugent 
board 


Schappach, 


DePalo, exec 


Film Employer Exploited Blind 


Fines totaling $7,500 and a sentence of | 
year and a day in jail were the penalties 
Morris Kleinerman and tbe 
Film and Supply Co. of N. Y. City in 
the L. S. District Court for filing false afb 
davits for overtime pay due to blind workers 
Hour 
company, was 
year and fined 
$2,500 He was without bail 
Of the $5,000 fine levied against the corpora 
tion, $3,000 will be remitted if restitution 
for the overtime pay of $2,038.96 is paid to 
26 employees, 14 of whom are blind, within 
court ordered 


passed upon 


Idea 


under the Federal Wage and Law 


Kleinerman, secretary of the 
sentenced to a and a day 


committed 


10 days, the 
\ grand jury indicted 


Kleinerman for claiming he had reimbursed 


previously had 
his employees for due by 
receipts 
Kleinerman had been secured 
by trickery The blind 


overtime found 


investigators Employees testified 
submitted by 
workers were uD 
and signed 


amounts due 
before he 


aware back wages were due them 


blank; the 
Kleinermar 


receipts im 
filled 
the receipts 


were 


in by submitted 


“Humanitarian” Role Citation 


Kleinerman, cited as a humanitarian for 
blind used them, 
the blind employees stated to the court, be 
1,600 rolls 
average of 
Klein 


erman’s film agencies had been found to be 


offering jobs to workers, 


cause they could process up to 


{ film per day as against an 


1.200 processed by a sighted worker 


violating Wage and Hour laws on four other 
casions since 1943 falsi 


time 


and persistently 
wage records and refused to pay 


ne-half for overtime work 


Six-Story Mixing Machine 
\ stainless steel unit six stories high has 
Kodak Co. for 
From 
depending on the 


started on their way on 


been installed at Eastman 


the continuous mixing of fixing salts 
tw t five hemicals 
formula used, are 

4 


oor, weighed in continuous 


achines on the fifth floor 


auto 
level, and 
two mixers on the fourth floor. 


jown two more chemicals are added 
second floor the 


eted and tested mixture passes to the 
machines on the ground floor 


storage bins on the 
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AMOS KANAGA (W 68 A A) 
BROADCASTS AGAIN 
1A Guy—San Mateo, California 


NE of the major thrills of reading 
IP has been a gander at the LA-IP 
amateur radi “ham” listing, which has 
now swollen to a full page. We're not 
receptive to that old mafarkey about 
“little acorns because our. big beef is 
that the listing doesn’t appear ofter 
enough We know tv pe ink and paper 
and all that sort of thing 
We remember the fumbling begin 
nings of this listing when only a few of 
the boys were cooperative enough to 
pitch in and grease the ways for the 
gang to follow. For this, due thanks to 
the IP mugs and to every one of the 
guys throughout this dear old hemi 
sphere who contributed even a single 
listing to this grand fraternal roundup. 
Within our own we're gilt-edged, and 
although the QSO’s are a bit difficult 
they pay off in fraternal spirit. And you 
should hear the stuff that goes on! Don't 
worry, we're in good standing with those 
regulatory fellows 


Mondays From 9 to 1] AM 


This savvy W 2 C Y Q (Frank Lar 
ham, 200 Washington St., B.A. of Local 
108, Geneva, N. Y.) suggested a definite 
time when we otherwise sane IA guys 
could chew over things. Frank has an 

we suggest each Monday from 9 
to ll a. m., Pacific Standard Time, 
working on around 27,800. (Ep.’s Norte 
Those West Coast fops: the Pilgrims 
did not land in California on P.C.T.) 

Personally, we'll try to be on at 10 
a. m. each Monday; and quite a few of 
the boys have promised to be on the 
beam 

Don’t Forcer: If you contact an LA 
guy, shoot a card to us and give us the 
low-down. Don't be afraid to break in 
on a QSO--we'll have a multi-section 
gab. It’s not absolutely necessary to be 
on 28,700: this is just our calling fre 
quency—we may be QRM'd at any time. 
Tune around a bit, and we'll wager that 
you'll be rewarded 

As for those IP magazine mugs, we 
can put them to shame by expanding 
their listing--and their printing bills 
Let's do it 

Amos Kavnaca—W6BAA 

262 La Casa Ave.. San Mateo, Calif 


CURRENT IA-IP ‘HAM’ LIST 
Next Page }————> 





Your Very Best Buy 
BUY U. S. SAVINGS BONDS 











*(BOXOFFICE 
APPEAL) 


MOVIES 
ARE 


serres with SUPER SNAPLITE 


= rt wasirensie 


@ GREATER LIGHT @ GREATER CONTRAST @ GREATER SHARPNESS 


Watch your ’B. A.” climb when you install Super Snaplite 


~ Rm *(BOXOFFICE 
O.83)'6%5 Lenses. Give your patrons the benefit of pictures at their best 


You can’t beat the Super Snaplite §/1.9 when it comes to 


putting a clear, shorp picture on your screen 
Super Snaplites give you a true speed of f/1.9 in every focal 


length up to 7 inches. Ask for Bulletins 207 and 209. 


“You Get More Light with Super Snaplite” 


Mee 
KOLLMORGEN ) 
a schiyn W, teow York pica CORPORATION 
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1A-IP ‘Ham List 





CALL 


Winbcr 
WIEBO 
WiLwW 
WINZE 
winh) 
wiwi 
WIBVE 
wilyy 
wisBt 
wisTtTw 
WIiJWN 
WIKKJ 


W2TSN 
wiw7x 
wrmcyg 
W2AKP 
WInet 
W2RUA 
w20YO 
W2vso 
Wrocl 
woMyl 
W2ORS 
W2DZA 
WraoM 
WINAJ 
W2AME 
Wi7ct 
W2KhQZ 
W2HRJ 
W2BOR 
W2HWE 
W2BDK 
W2PvVB 
W2HP 


WIKNY 
WIMEY 
WIBBV 
WSJMA 
wermy 
WIMHE 
WB) 
WSIRXT 
WSTVM 


WiABWN 
WsHic 
W4MCT 
Ws4NoM 
WéPKT 
wacil 
Warce 
W4RFF 
WARMT 
WsKB) 
W4aMeEP 
W4FCK 
waDPT 
WiIsMER 
WiAUs 
WAkl 
WAbHC 
WsAHRR 
wat 


24 


NAME LOCAL NO 


«. J. Crowley-—-L. 459 
Woodrow Cuaile—L. 659 
Norman Seules—L. 459 
Arthur Madsen —L. 182 
One Halquistt—L. 182 
Tom McNamara—-L. 505 
Don Fancher—L. 439 
Harold Wyman -L. % 
George GCravell--L. % 
J. Reland Lizotte 
Theodore Kahn I 
Howard Bruya-—L 


Vietor Bufie—L. 365 
Erich Pattky -L. 24 
Frank Larham—L. 108 
Fred Rambhora—L. 534 
Sydney Trisch —L. 306 
Hugh Newcomb I 62 
Alfred Beckeut —I 162 
Frank Tamborel--L. 306 
Edward Ricca -L. 306 
Mike Revzin—-L. 306 
Charles Roop -L.418 
Alex Knight—L. 353 
Jack Garritson—-L. 306 
Peter Hurgon -L. 306 
Fred Haff —I 106 
John V. Richards 
Frank Lipinske — I 
Charles Beckett 
William Axton I 
Albert Dietricht —I 
Lieyd Matteson—L. ° 
Kenneth H. Allfrey —L. 290 
Jack North—L. 600 


Harris Good——L. 661 

Leo Foran—L. 335 
Nelson Stover—-L. 283 
Ralph Rushworth——L. 181 
John Nordine —L. 296 
Charles Gibson —L. 444 
Al Edwards—L. 307 
Bernard Rask—L. 171 
Harry Drew—L. 171 


Bob Cobble —I 

Arlie Belflower—L 

Jim Davie—L. 552 
Buddy Rogers 

M. H. Sanders 

Bill Britton —I 

Marvin Sorler 

Howard Ross 

BE. M. Karcher 

James File —l 

J. WyanI 

D. Heolye Knight — 
Adrian MeCroskey 

Rey J. Allison —I 
Charles VM. Moore 

Austin 5. Baumann 
Reland BE. Coffee -L. 808 
Joseph R. Good-—L. 518 
Rupert F } 


Carter -I 





IP 
SDYY 
CQ 
5CQQ 
IMT 
YODA 
AW! 
WIODA 


WOBAA 
WOUZA 
WoDPt 
WOPFE 
WoPgos 
WeALO 
WwocTP 
Wé6MTo 
Woby] 
Wolly 
Wors 
W6RKB 
Wwoywe 
WoEFI 
WO6EAQ 
WocAG 
wocyw 
WoKNI 
WoREH 
WoBPT 
WorFBW 
WowPrec 
WoIDY 
WoEP 
WoHK 
WoyYDI 
WoBWl 
WovTX 
WoEIR 
WoZOK 
WorFCN 
WoBEP 
WoWPG 
W6ZEN 
Woror 
WOoAGN 
WoEWt 
Woy Be 
WoZBX 
WocZkK 
WocMI 
WolyT 
KocH 
Woccl 
WoHUE 
WelVo 
WoWER 
WORN 
Wors 


WILAT 
WT7PEC 
WTAXY 
WT7ALM 
WIFIJZ 
WTHE 
WTHPE 
Ww iuXN 
Wri 
WTAVM 
W7JTM 
WTOAS 
WIKMO 
WIFTV 


Pat Talbot—L. 249 
Paul Belian—L. 604 
Ray J. Morrow 
Rajmant J. Machu 

A. S. Johnstone —I 
Bill Couse—L. 450 
Norman Olstad—L. 279 
1.450 


William Couse 


Amos Kanaga—L. 409 
Malcomb Keele—L. 150 
Roy Brann—L. 150 
Frank Champlin—L. 150 
Joe Wilson—L. 504 
Tom Jentges—L. 504 

E. Sechwartz—L. 695 
Leroy Wardel—L. 762 
Ed Pothier—L. 215 
Delos Trim—L. 297 
Dan O'Brien —L. 159 
Bob Gillespie—L. 241 
Lewis Howard—L. 162 
A H. Whitney—L. 150 
E. L. Kline—L. 150 
Auguet De Grazia 
Frank Hemerlein 

Clfl Schwander 

Harry Gould—I 

Roy Pinkham —L. 
Frank Amarantes 
Robert Hyde—I 

Dom Lucido—I 

Leslie Hewitt—L. 
rank Creswell 

(. R. Putnam—L. 
Harry Morse—I 

Ralph Addy—I 

Leroy Ward—L 

Max Miller —l 

Norman Owens—L. 521 
©. C. Applegate—L. 187 
Robert Hyde —L. 796 
Floyd McPherson—L. 
George Abrams 

Arthur Hansen 

Tom Wells—L. | 
Hansen Cresap 

George Kiaser 

Ray Baumann 

Tom Moore—L. 

L. H. King—L ‘ 

H. H. Quackenbush—L. 510 
Charles Busby—L. 599 
Homer Elias—L. 599 
Edward Ives——L. 150 
Clarence Woerth—L. 150 
Lynn Bradshaw—L. 162 
Dan O'Brien——L. 159 


Fred Jones—L. 720 

Jim Harford—-L. 720 
John Murphy—L. 91 
Chester Lamont—L. 446 
Z. A. Sax—L. 159 

Dee Hart—L. 91 

John Gilbert—L. 91 
Edwin McMurray—L. 180 
Denald Johnston—L. 401 
J. Elmer Newell—L. 429 
J. Allen Evans—L. 294 
George Olson—L. 294 
James A. Furr—L. 294 
Lloyd J. Hagaman—L. 240 





wevbpep 
WaBYT 
Wans 
wawsl 
WaowkK 
WekEew 
W8OIX 
WS8OFK 
Wenwt 
WacHil 
WeEUR 
WaZ\D 
WRlac 


WONLP 
WOOL 
WONPCG 
WoLBI 
WoEDW 
WORTA 
WoFOL 
WAZA 
W9GOD 
WoODBY 
WOVNS 
WOPTG 


wovec 
W0ZiM 
wocsw 
WOJKI 
Wolor 
WoWsH 
wobotl 
WoSIK 
WOSLV 
WOBTT 
WoWwHY 
WOBVO 
Wool 
WOBSO 
WOGFN 
WOVBZ 


CANADA: 


VEIACB 
VE3SABV 
VESBAK 
VE3BVC 
VESBWCG 
VE3DBF 
VE3I0G 
VE3TE 
VE3APR 
VESJK 
VEI0T 
VETUS 
VETMN 
VE3AYQ 
VESRJ 
VE3AHJ 
VETALW 
VETAPN 
VETAPU 
VETBJ 
VETACB 


Jack Harwood—L. 160 
L. Grazier—L. 388 

Carl Bacon—L. 199 
Denzel Marphy—L. 239 
Edw. Miller—L. 199 
Muriel Murtagh—L. 291 
F. W. MeDonald—L. 199 
Jim Reobinson—L. 64 
James T. Smith—L. 100 
«. W. Salehli--L. 315 
Norman Pingel—L. 735 
Dan Defenbaugh —L. 735 
Adrian MeCroskey I 


Rolly Leng—L. 110 

W. P. Atchison—L. 
John Bain—L. 323 

R. B. Connelly —L. 
Harold Nelson—L. 

Herb Kleinbeck, Sr.—L. 110 
Merrill Smith—L. 110 
Kenneth Mase—L. 721 
Clarence Hawkins—L. 263 
Kenneth G. Alley—L. 421 
Charles Mitten--L. 194 
Clifford S. Smith—L. 414 


H. F. Heckel—L. 

M. Geiskieng—L. 
James E. Evans 
John Cresap—L. 
(Clair Rockholz 
Herschell Allredge 

FE. M. Karcher—L. 
OG. 8S. Keay—L. 219 
Walker Faussett 

R. R. Kerwood—L. 
Max Hollingsworth 
Paul Hunter—L. 191 
FE. D. Van Duyne—L. 
Don C. Atherton—L. 191 
Ira Hasket—L. 491 

R. H. Heeht—L. 143 


F. J. MeGuire—L. 680 
Jack Snider—L. 173 

F. Winkle—L. 173 

FE. H. Whyat—L. 173 
Lou Lodge—L. 173 

M. Winslow—L. 461 

H. Horner—L. 173 

Tom Burrows—L. 173 
Harry McClelland—L. 582 
Jack Kyle—L. 295 

M. Thoreaun—L. 348 

€. Moorehouse—L. 348 
Cc. H. Richards—L. 348 
Cecil D. O'Neill—L. 461 
Ron Marchant—L. 300 
Walt Mann—L. 467 
Merle Wilson—L. 348 
Jack Stone—L. 348 

Tom Hepple—L. 348 
Edward S. Brooks—L. 348 
F. J. MeGuire—L. 680 


[NOTE: Additions and corrections should 
be sent to AMOS R. KANAGA (W6BAA), 
262 La Casa Ave. San Mateo, Calif.) 


INTERNATIONAL PROJECTIONIST © January 1952 





Adjustable Maskless Screen 


By KEN CALDWELL 
1A Local 233, Buffalo, N. Y 
7 TY has always been an impor 
but the 
vision and imagination which results in 


tant factor in show business 


novelty evidently has long been absent 
from the motion picture exhibition field 
Just 


have for 


because motion picture screens 


years been surrounded with 
black masking does not mean that they 
should always employ such a surround 
The maskless screen has been employed 
in several U. S. theaters within recent 
years, and they have been most accept 
able to the audience, with no unfavor 
able reaction as to their effect upon the 


buman eye 

Such screens, however, have been em 
ployed in a more or less static form, with 
no provision being made for occasional 
the 


thought is that the surround effect should 


change in terms of surround. My 


be varied from time to time both in color 
and tempo so as to complement the type 
of picture shown. Proper lighiing eflects 
is the 
effect 


Basic Principle of Effect 


The basic principle of this effect is for 


answer. | have devised such an 


the projected picture to “spill over” the 
screen on all four sides onto baffles which 
are positioned 18 inches to the rear. This 
will eliminate fuzzy edges to the picture, 
and the effect will give the impression of 
the picture hanging in space, so to speak, 
this impression being conveyed by the 
different shades of color on the baffles 
The blending of the projected picture 
into the soft hues of light set at a differ 
ent plane from that of the screen will 
that 
the human 


create a most pleasing effect, one 
will be entirely acceptable to 


eve 


I have no fixed idea as to the 
lar colors to use on the baffles, but a little 


particu 
experimentation in a given theater will 
undoubtedly be produc tive of the correct 
Most 


surrounding 


theaters have attractive 
the 
cannot be seen when the show is yn. My 
| that all this could be 


ea (1s 
gently illuminated and the entire 


answer 


scenery screen which 
scenery 
stage 
area made dimly visible during the pro 
jection of the picture. 


The light baffles may be made from 


inexpensive beaver board with light 
wooden frames behind them to provide 
may le 
pipe 
The degree of intensity of light on the 
baffles is a 


and determination 


the lighting troughs 


from ordinary UO. G 


rigidity; 
made gutter 
matter for experimentation 
after the installation 
is made 


National Theater Screen Refinishing Co 
129 Zenner St., Buffalo 11, N. Y 


[Note: The foregoing was accompanied 
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by a blueprint which gives detailed instruc 


tions for the 
peration of 
snfortunately 
reproduction herein 
“ther data are available 
for the asking 


construction, installation and 


such a screen und, but 


surr 
unsuitable for 


{ the 


the print was 
A copy 
from Mr 


print and 
( aldwe 


ED.) 


B. & L.'s Movie Lens Comparator 


\ 


wok through vario 
and actually see the 


with 


by 


strument is 


device 


a particular 


Bausch & Lomb 


that enables camera fans to 


m types of movie lenses 


picture they would get 
lens has been developed 
Known as the 


Demonstrator, the 


Animar 
unique optical in 


similar in design to a simple 


how a telephoto for 


telescope, with the addition of a revolving 
that a three 8mm or 
By focusing on any 
from lens 
in a matter of seconds 


turret ommodates 


16-mm lenees at a time 


subject, and ving the turret 
ens, one can see 
example, 


a different picture rom «a 


will give 


wide-angle lens 


Similar ook see 


mparisons may be made 


t a high«peed lens and a “normal” lens 


Lens Performance Fundamentals 


At the same 


cond tests 


tame the intriguing 10 


which are presented in a book 
afford 

held 
depth of field, filter 


stops on exposure 


accompanying the instrument 


valuable pointers on such things as 


verage ation 


flects, the 


magni 
eflect 


{ lens 


Theatre TV 


Demands Experience and Specialists 


a“ 


4, 
tia 


—RCA SERVICE 
has both 


Only from RCA Service do you 
get the experience that comes from 
installing and maintaining more 
theatre TV systems than any other 
service organization— anywhere. 
Only from RCA Service do you get 
specialists trained in the television 
laboratories and factories of the 
pioneer in theatre TV. 


4 ways RCA SERVICE can help you 


I 
2 


Survey ond help solve the special 
TV application problems relating 
to your theatre 


Supervise the installation, adjust 
ment and testing of all video equip 
ment, coaxial lines and antennas 
Give instruction and technical advice 
to your projection personnel in the 


efficient operation of the equipment 


4 Make periodic inspection checkups 


furnish replacement parts and 
; 


tubes supply emergency service 
to forestall trouble, extend equip 
life 


ment keep repair costs down. 


it costs so little to protect so much 





And nowhere else do 


you get such specialized 
TV 


Write for complete in 


theatre service 


formation 











RCA SERVICE COMPANY, INC. 


4 RADIO CORPORATION of AMERICA SUBSIDIARY 
CAMDEN, NEW JERSEY 





perf rmance fundamentals 


! lemonestratore whut 


nvyelery 
sly required t 


eatutres 


ee a de 
ON CARBONS! 


Uses positive carbon stubs of any length, with 
preperation, and without affecting regular 
speretion of the lamp When entirely consumed 


new carbon goes into use without losing 


Burning average 


serves 2'5 or 


lengths 
222% 


SAVES THE AVERAGE THEATRE 
$400 00 A YEAR 


guessing whether 


bP down te 
of the corben cost 


Ne more 
@ full reel 


@ corbon will burn 


Adaptable to Ashcraft ''D 
Enerc Peerless Magnerc 
tampe 


ond “E", Brenkert 
end Strong Mogul 


Only $52.50 


equipment 
direct 


‘ 
a PAYNE PRODUCTS CO. (Cron-0-Matic Division) 
$2454 W Stedium Bivd Ann Arber, Mich 
Please send literature on the Cron-O-Matic 
Please ship Cron-O Matic Carbon Sever 
C OD. inctuding peostege 
Remittance herewith 


it your 
order 


dealer connet supply you 





seaeeceeee 
z 
— 
2 
; 


oe 
~ 
7 
é 
- 


@ Street 

H City & State 

6 EXPORT: Freser & Hensen, Ltd 
my Sen Francisco, New York, Los Angeles § 
Reeeeeeeeeeeeeeeeeecececcece! 
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The 


views ay 


{ America 


ck. Why 


meidera 


me, this 
na halt. 
os Thee 


« just 


ind 


inces 


Marriage With 


tier 

compensate 
ip witl 
teen age 


thumper 


preture the 


hest 


i per 


mart 


bulletin is based ot 
Texas exhibitor 


who 


bus 


ontainers 


4) years nm thie 
arrying 
ihe ones 

i6 month 
dustry « 


print situation 


| to acetate-non-inflam 


ther the continued 


saving 
to the 
ind two-reel subjects 


ble saving on larger 
wall item to 
today pay 


month on 


ind 


thon 


warm glowing 
ot me 


history of this 


preture 


any of the 


Holly 


ithe as 
ime out of 


illey opened the fir 


eles, the motion 


in between the 

eireus mm 

nvited to the 
omimane 


(ourt of St 


Music 


ture was bert 


d for that handi 
at an early 
{ this century 
t hxture it 
ses. He 
ras, and 
picture 


hall 


the 


1 musi 
covered use 
rds, and it posted the 
with 


manent marriage 


ige has prospered and 
motion picture is a 
und a symphony 


ket 


coud you 


one ti 





For Uncle Sam—& YOU 


SAVE EVERY 


OUNCE OF COPPER 





AL NOTES 





FE. KENNETH 


charge 


Mees 


pres 


rid 


completed 40 years of ser 


wlak { “ < “ 
olography 


with the this mont Janu 


omp ny 
He is the 


includir 


author 150 


public 100 
per an 
Arten Tari 
of the P plant of " 
Pho t pt.. has 
strict 


assistant 

iriin 

been 
thee 


Roseat 


named assistant d manager of 
department's Chicag sales office 
kK Pens Nh = the 

Hottis 


if 


manager 
has been add 
National 


ng sales 


Brapeury 
Eastern to mar 
A held 
1930.37 has 
heen with RCA for 24 years. Everery 
Mirter replaces Bradbury oth 


fron 


will 





You Can't Buy 
A GOOD 


Rectifier 
for Less! 











Strong Rectifiers are 
the only rectifiers on the 
market winch are espe 
cially designed, manufa 

tured and tested in one plant together 
with and for use with motion picture pro 
jection arc lamps. This is highly important, as 
efficient operation of each type and rating of arc 
necessitates a rectifier specifaally engineered to its 
particular requirements 
There is a dependable Strong Rectifier for every type 
projection lamp: 2-Tube « 4-Tube « 6-Tube « Single 
and Three Phase Models for 
e Rotating Feed Angular Trim High Intensity 
© Copper Coated Coanial High Intensity 
« 1 K.W. High Intensity 
« Leow Intensity 
All assure smooth output current, long life, low operating 


temperature, and flexibility in control 


|THE STRONG ELECTRIC CORP. 


| CITY PARK AVE TOLEDO 1, ONG 


| PROJECTION Lame 


SPOTLIGHTS © MECTIFIERS © eercecrose | 


USE ETHYLOID DOUBLE 
ACTION FILM CEMENT 
AND YOU USE THE BEST 


Mo ‘ 
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FILMING ‘QUO VADIS’ 


Continued tro page 20 


in the hands of but untutored 
had been 


and the cost 


willing 
Italian workers. It s feverish 
lay-and-night job item was 
were mak 


of the 


just as important as though we 
ing a B 
expensive motion pr 


picture, Instead most 


ture ever produced 


Two unple sant surprises were mine 


ipon that 


First 
head light platforms. The 


viewing our sets morning 


it would be impossible to use over 
stages walls 


bad 


would never he able to 


ind ceilings were in 


that they 


such repair 
hold 
lighting equip 


light decks 


from the 


the weight of heavy ar 
This 


have to be 


ment meant that all 
would 


floor 
followed that none of the 


supporte d 


Then, as a matter of course, it 
set walls could 
because they, too, would 


be made “wild 


have to he ip support my 
A Roofless Studio 
The second 


the Roman banquet scene 


equipment 


surprise was the set for 


This setting 


As a last resort, art director Horning 
had the set 


which 


constructed on Cinecitta’s 


stage 15 consisted of four walls 
whatsoever the 


umpletion. But 
the situation had its good side, too. It 


und no overhead rool 


war had interrupted its « 
enabled us later to augment the illu 
sunlight 


M-G-M's 


vast set with 
John Arnold 
director of photography had 
this type of 
of his find 
us later 


mination of the 

\ year earlier 
executive 
tests with 


made extensive 


lighting, and the net result 


ngs was of vast help to when 
lighting and photographing Nero's ban 
juet scenes 

I added one or two innovations to their 
which made it possibl 
control of the sun 
roofless stage We 
stretched two sets of diffusers overhead 
so that 
1) men pulling on 


system, however 


> Mamta greater 


light falling on the 


one atop the other with the aid 


of about ropes, we 


could vary the amount of light falling on 
the set. We found that “wild” light alone 
about 400 foot-candles 


that 


would measure 


which was about twice needed to 


supplement the illumination from our 


sistent value of 200 foot-candles in the 


daylight falling on the set 


Night-Scene Requisites 
When 


nierwor extreme 


filen the 


sequence on 


night 
this 


time to 
effect 


i came 


again we found there was too much 
This 
true on the top of the 


slage 
daylight splashing about on our set 
was es pec ially 
walls, where the diffusers spilled most of 
the light from the outside. To correct 
this, Horning had the topmost part of the 
darker 


eliminated one diffuser, dyed the one re 


walls painted a tone; we also 
maining a deep blue-grey color, and re 
sumed shooting 

This worked 
later when a rainstorm occurred, causing 
streaks of blue dye 
diffusers to 


great until a day or so 


insightly from the 
:ain-drenched mar the set 
walls. Also 
furnishings 
Thus 


damaged was much of the 


and expensive draperies 


Nero's banquet set goes down in 





REEL-END ALARMS 
Jackson's Patd. Automatic! 
Can't Seratch Film! Foolproof! 


was so 


Thus. by Lasts a Lifetime! $18.50 per pair 
Lif On Money Back Guarantee 


vast that none of the regular Cine artificial lighting equipment 
of the 


and then gradu 


citta stages was large enough to 


it. Also. we did not 


ing equipment to properly 


contain varving the density overhead « 


Order one from your dealer or write to 


American Theatre Supply Co., Inc. 


2300 First Ave. Seattle 1, Wash. 


have enough light fusers, as the sun rose 


illuminate it illy descended toward the close of day 


for Technicolor 


t was possible to maintain a fairly con 





For STEADY PROFITS you need 
TODAY'S FINEST SCREEN IMAGE 


Replace NOW with B&l Super Cinephor Lenses... 
for Steady Patronage 


Keep your patrons coming back! Don’t let dim, eye- 
straining screen images cut profits. Show today's 
sharpest, brightest pictures . edge-to-edge brilli- 
ance and contrast .. . with B&L Super Cinephor 


lenses. 


eile for complete information to Bausch & Lomb Optical Co., 
616-13 St. Paul Street, Rochester 2, N. Y. 
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my book as the first interior Lever worked tough one. The warping of wooden to assist him with his task of set con- 
on where we photographed, “weather floors was remedied by substituting struction supervision. Here mention must 
permitting | ement for wood. But the problem con- be made of what was probably the art 
Horning had his problems in set cx tinued in the construction of the vast lepartment’s most outstanding contribu 
struction, too. The lumber shortage Arena set, made to seat more people tion—the construction of an entire Roman 
Italy. lack of skilled woodworkers. an than Los Angeles’ Gilmore stadium, and street, complete with homes and shops of 
the tendency of the lunited lumber stocks n the construction of the gigantic 2000 years ago. Other construction a 
to warp, all contributed to making his bridge, over which 5,000 people were to omplishments included the building of 
already enormous extreme!) he filmed as they made their way across 100 additional interior sets, which re- 
t in their escape from burning Rome quired the services of 500 carpenters for 

4 period of more than two years. Sculp- 


n | Camera Angles 
Unusue Co 9 tors took over one complete sound stage 


The exterior of Nero's Palace was an where they designed and moulded more 
immense set capable of holding a crowd 
f 10.000 extras The forecourt was 
ement, beautifully decorated to simu- 
late mosai Six 5O-foot statues of vari A Vast Costuming Job 
sus Roman Gods were erected on pedes- Costuming was a major undertaking 
© The NEW, im tals on the raised platform. The a ma Designer Herschel McCoy and his staff 
prenes, padttivs f the building and the mosaic designs were continually swamped with work in 
a aniiee a Al in the forecourt all had been selected making costumes. This required the 


than 500 pieces of statuary used in deco 
rating the sets 


types ond meokes of : with an eve toward blending satisfactorily utilization of still another of Cinecitta’s 
film—teom, lémm with the costumes of the players. At the sound stages for the manufacture and 
35mm, Trocoler rear, overlooking the set, a 100-foot steel storage of costumes. Another stage was 
Techaicolor, Kode. | construction tower was erec ted. which we divided into sections where a dry-clean 
chrome, Nitrate and Setety Film ssed for making elevation shots with the ing plant, a laundry and a shoe-repair 
Used and endorsed by Projec camera shop were set up 
tionists im countless theaters These and other unusual camera an- _So vast was the costuming job, Mc 
gles had been charted and agreed upon Coy sought outside assistance in making 


specifically for lasting Patches uring the various set design meetings the costumes; but there were not enough 


ESSANNAY ELECTRIC MANUFACTURING CO eld earlier in Hollywood. The perspec- companies in all Italy capable of turning 
498 North ( Street UF ag so. t drawings made by Cedric Gibbon’s out the tremendous number of costumes 
int department were used as a guide the production required. McCoy finally 
whenever lining up our camera setups contracted muc h of the work through 
We were not required to follow these igents who parcelled it out among house 
EQUIPMENT ¢ SUPPLIES implicitly, which permitted us the lati wives in and around Rome. The com 
ri (444 Theatre Need tude of watching for and utilizing im bined project consumed more than 52,000 
proved camera angles, where possible yards of materials, resulting in more 
NATIONAL We were ever alert for making improve than 32,000 costumes Turned out by 
Pt RCtATOR “SUPPLY | ments over our basic plans hand were more than 15,000 pairs of san- 
Edward Carfagno joined Horning later 44!s, 12,000 items of jewelry, 4000 hel 
mets of brass, aluminum and tin; 4,000 
breastplates, 2,000 shields, and 21,700 

water bottles 


for 


Penn of Merenet | Hemetes « Cadman be 





Costume Color Contrasts 

Novel shortcut methods were devised 
in the issuing and checking-in of costumes 
for the thousands of extras. When we 
worked the Arena set, 14,000 extras 
would have to be outfitted, and at the 
close of the day's work all wardrobes 
had to be turned in. During the night, 
these were cleaned, repairs made where 
necessary, and all made ready for use 
again the following day. 


, s Besides the mechanics of issuing and 
ther t 1 pere arc 
pa ' oy tela Be: ee — Ay retrieving costumes daily, McCoy's great- 
sharper pictures—Save film. 


CENTURY’S sealed, oil-less bearings and 
seve. hard gears reduce maintenone’ PHILLIPS CARBON SAVERS 


a 





You caw SEE aad HEAR Ae Machined and Handmade 
Price: $2.50 each and up 
Ask Your Theatre Supply Dealer 


Manufactured by 
PHILLIPS, BOX 788, CHARLESTON, W. VA 








INTERNATIONAL PROJECTIONIST © January 1952 





er problem concerned the colors in the 
costumes. Here the technical require 
ments of the camera had to be considered 
as well as the pictorial composition of 
the photography 

The rushes were carefully studied each 
day to make sure we were not getting too 
many people in blue or red uniforms in 
clusters in the 
avoid the 


vast assemblages. To 
problem of too many red 
dressed players grouping together inad 
vertently in a scene —which would create 
a strong distracting factor 
dyed in shades of 
red, so that there would be little likeli 
hood of too much of any one color tone 
appearing in any one spot. 


the red cos 


tumes were various 


No one before ever had made a Techni- 
color feature production in Italy. Italian 
studios and sources of equipment there- 
fore were unable to supply many of our 
needs. Before we could begin shooting, 
camera parallels had to be built, as did 
camera perambulators and tracks, re- 
flectors (for which we had to send back 
to Hollywood for the silver leaf!) over- 
head scrims, etc. A 
crane and also a large boom, secured in 
New York, had arrived in bad shape due 
to a rough oversea crossing 


Technical Help Problem 
The technical help problem proved to 
be a major headache, too. This is in no 


“Council” camera 


sense belittling the fine Italian, German, 
Arab and African men who have worked 
with me during the production of U. S 
pictures made in their respective coun 
tries: these men have not had the same 
kind of training as our American techni 
cians and therefore do not adapt them- 
selves to our pace. That some of these 
technicians are 
“catching on” was evident when I re- 
turned to Italy several months later to 
photograph “The Light Touch,” also for 
M-G-M. I found the same Italian crew 
I had used on “Quo Vadis” a much im- 
proved outht ‘ 


foreign motion picture 


Adapting the Italian worker to our 
methods and integrating him with our 
own studio-trained men was greatly a 
matter of 
dent before we had progressed many 
days of shooting in “Quo Vadis.” One 
of the first steps taken in this direction 
was our school for electricians conducted 
in Rome by Fenton Hamilton, my gaffer, 
and his assistant Frank Leonetti. Prior 
to our arrival in Rome, there had been 
only three arc lights in the entire Italian 
film industry, which explains why compe- 
tent Italian this type of 
equipment just weren't to be found. 


education. That became evi- 


operators of 


Maze of Electrical Equipment 

In addition to the large amount of 
lighting equipment M-G-M had shipped 
to Italy, the studio also sent over five 
large generators. Later, we borrowed an 


additional 
government 


generator from the Italian 
one that had been removed 
decommissioned _ battleship 
Vittoria Veneto”! 


from the 


In the 250 tons of electrical equipment 
shipped to Italy from the U. S. were a 
“brutes,” 
and 


score of one hundred and fifty 


Seniors, many 


miscellaneous 
all equipped with the necessary 
When all this 
Cinecitta lot, the 
ltalian workers were completely amazed. 


other 
lamps 
cables, splicing boxes, etc. 
was dumped on the 


Cinecitta had previously been stripped 
lean of all electrical equipment, even to 
the wiring, by the German army, which 
accounts for the necessity of having to 
ship so much from America. On arrival, 
we found much of the U. S. equipment 
badly in need of repair, so roughly had 
it been handled on the ship, and in load- 
ing and unloading. But Hamilton 
had their students sufh- 
ciently organized and advanced in their 
training to tackle the job of getting the 
equipment in shape and the studio in 
order for its use 


and 


Leonetti soon 


Early Going Very Rough 

The first few days of production in 
Rome were “rough.” We able to 
secure only three or four setups per day. 
broke sound 
equipment blew; the Italian electricians, 


were 


Camera motors down; 


NEVER HAS 


BEEN SO 
ESSENTIAL AS NOW! 


new to their jobs, allowed lamps to go 
One tried trimming an 
The shock 
he received taught his associates a lesson 
Since the did not 
have voltage regulators, and thus had to 


out during takes 
are lamp with the switch on! 
as well generators 


be controlled manually, we ran into volt 


age fluctuations which drove us half 
crazy 

All this took place in spite of our pre 
cautions to check and double-check every 


We had 


“dress rehearsals” for 


piece of electrical equipment. 
even gone through 
several days before we started shooting, 
The sound 
department was having its troubles, too, 
and Bob 


practicing lighting sets, etc. 
Lee and his Italian engineer, 
THE 
OPERATORS’ 
FAVORITE! 


DEPT. 1P. 1220 W. MADISON ST. @ CHICAGO 7, TLL 


SLOW BURNING 


SAVINGS IN POWER CONSUMPTION 


SAVINGS IN MAINTENANCE 
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EVEN TENSION TAKE-UPS 
For all projectors and sound equipments 


All take-upe wind Glm on 2, 4 and 5 inch hub reels. 
Chain Drives 
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THE CLAYTON REWINDER 


Fer perfect rewinding en 2000-feot reels. 
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Cavazutti. were to be seen running 
ind with all sorte of meters and test 
equipment her king 
ngs got to be 

were lranaty 

If conditions lowke I ‘ rew mer 
t must have in beolutely de 
tating to the executives the produc 
staff Things got so bad there were 
re of calling off t 
ihbandenng it \ 
called in Rome, where 
estions were mace 
ff our trouble 
mad break that Italian crewmen were 


developing rapidly in eff 


crney 
ir pace w uld mate 
lays work 


[To be Continued | 





COMMUNICATIONS 





iP 
opy of a letter ent re 


ently to the Academy of Motion Picture 


have beet 
to send th 
many recent « 
el number be printed on 
mall Sonne 
ved of their 
twa t m ity fine 


o appe on some 
product Why hide behind that «mall 
) pt. type 

Now homage tithe prints can have the 
cad tithe word um large type and the bal 
ance in smaller type. Stull, the reel num 
ber should be easy to read, at least with 
ut a magnitying glass 

Regarding leaders: The wide frame 
lines are fine up to the 3-foot mark, but 
bevend that to the head the SMALI 
frame lines, please. No matter how care 
ful a projectionist may be, and especially 
m a fade-in, those large frame lines hit 
the patron I face 

Some companies are going along with 
us nm the abnvwve but ali the ruthits 
hould 
Amos KANAGA 


Secretary, Local 409. San Mateo, Calif 


To the Editor of IP 

Our heartfelt thanks for yor 
kind permission to reprint. fre 
journal those articles which have a par 
ticular bearing on practical projection 
procedures, The fact that this permis 
sion is extendes thout charge, to the 
betterment { ul oo expresses, we 
think, the true spirit of American dem 
ocracy—-which has often been pictured 


in a different vein by other sources 


Our deep appreciation and gratitude 


for this sporting gesture 
InrerNarionat Tatkre Foumwmenr, Lo 
Bombay 4, India 


an exchange of thoughts on technical 


ON THE matters. Many thanks 


NEW YORK Aaruve Zsuncenots 


SKYLINE Ziil Theater, P.O. Box 96, Jaffa, Israel 


The Hotel Phillips—the Carbon Saver Man 


LLAND iirty years in show business, with 
2 if them having been «pent on a pro 


- 


on 42°¢ St. jection job in one theatre, is the record 

Just West of Times Square ) Phillips, of Charleston, West 
i t manufacturer of the Phillips 

saver. A member of IA 
Charleston, Phillips has 


Television - Swumming Pool. be ’ we much success with the 


400 airy rooms with private 


21-Story Fireproof Building i ution of his line of carbon savers 


351 West 42nd St, r 3 types of arclamps, particularly 
New York 18, H. Y. <inee current materiels conservatior 


clionists are 
iltthoug few of them 

i given unit to the manu 

1 merchandising stage. Phil 

in exception to this general pro 

pattern During the last war he 

loubled in brass, so to spe ak, with the 

Charlesto Theatre Supply Co. Shortly 

ifter th he equipped a small ma 

for the manufacture of car 

savers, and he has been at it ever 

ce. Some 20 years ago, Phillips was 

On behalf not only of myself but other ne of the first to patent a seal ball 
projectionists in this land so distant from bearing 

America, | ask that vou extend a cordial When Phillips tears himself away from 

nvitation for a mutual exchange of cor his projection and shop work, he hies 

pondence between ourselves and your himself to his farm in Greenbrier County 

American projectionists We ’ t \ Va i spel to which he hopes to re 


larly interested in examination questions re permanently n 1 ot too distant 


| procedure, the union organization future 
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Captain 
Lewis L.. Millett 


Medal of Honor 


Wie his Infantry company was pinne i down by 
heavy hire near Ni. Korea, iplau Millett 
charged alone into the enemy porsiti ns. thrown 
grenades me lubbing and bavoneting the enemy 
Inspired by his example, the attacking unit routed 
the Reds. who fled in wild disorder 


It's an uphill « gle” says Captain Millett. “to 
build a working peace. Unfortunately, the only argu 
ment aggressors respect * sirengin Fortunately 
we ve learned this lesson in time 

You ar help build our strength the defense 
line T peace I usin nited Mates Defense 
hk nas bvers hore os declar conn tee the world 


«rall uld-b yeressors—that we aim to 


« worth working for. If 


S. Defense Bonds now! 


Le ace is for the strong... 


Buy LS. Defense Bonds now! 
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SIMPLEX X*L is your private window mn the most 
ingenious lubrication system ever devised in a pro- 


jector mechanism! 
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fine, life-giving oil blanketing every surface, 























every shaft of the main gear system protecting 





it from damaging wear protecting you from 


costly replacements! 


So efficient is SPRAY-O-MATIC Lubrication that not 
a drop of oil can reach the film. The oil remains 
always clean the projector always young! 

This great achievement in automatic lubrication is 
found only in the SIMPLEX XeL the world’s finest, 


most advanced motion picture projector! 
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